





Luttrell} Rt, 13,.2936 Barrett Station Rd.,

This thing is obtainable with 25¢ (4/$1.00),

(23\ This is STARLING #7, published by Hank .
Y X o i v i )
lL:Q{JJ] QS] Kirkwood, Missouri 63122, November issue.

CONTENTS

COVER by Joe Statonmi . « . .Back cover by Becker Staus

a letter of comment, contribution, or who
knows what all.

your man in missouri. . ... .by Hank Luttrell. . .(editorial)e « « o o « o 4
the ballad of the congmer. . ... by Richard Gordon. .(con report in verse) 5
Pracc\dist rehhgelesand magazaiTe S ii o ae e 1h v 8 b GRIE e, aede et ey ¢ e N B
the intellectual invasion. ., .Richard Gordon. . .{non-fiction): « ¢« 4« o &« 9
with malice toward all. . .by Joe Sanders. .. (book reviews): o « o+ o o 4 14
words from readers, . .edited by Hank Luttrell. .(letter column). . . o+ .16
theietpd iokdH dalbet s, & ol 2. by Hamle, ISRl 1 -5 @ CHON=T3 SBTONY:47 o i oy 670 B0
fromfhhe Ishtar gadel:- v o5 1<% 0y DavelHald aie e adcolumil) & &%, 1 2336

letter wrapped around forty thousand dollars. .by E. E. Evers. «(fiction)39

ART

1 (cover art) Joe Staton, (lettering) Hank Luttrell
4 (lettering) Hank Luttrell

5 Jim Keith 30 Becker Staus

8 Becker Staus 31 Becker Staus

11 Jurgen Wolff 33 Jim Bogart

12 Jurgen Wolff 34 (top) Jurgen Wolff (bottom) Becker Staus
14 Andy Porter 36 Becker Staus

17 (lettering) Hank Luttrell 38 Becker Staus

20 Becker Staus 39 Jurgen WolXff

23 Jurgen Wolff Backcover: Becker Staus

24 Robert E. Gilbert:
25 Liz Riggs
27 Robert E! Gilbertt*



This issue is going to be late. . .but only a

1little bit, considering it®s a guarterly to
mVe'eN 6 begin with, At tihe last moment, Ifve cut out
(i kgjcm i ; a Long editorial; ore which I've been working
g d

on for some time, It was patterned sonowhatly

f\ on last issues; in that it was writien In e
jl }{)<21‘ (\\(LE%;?(Z attempt to not ordy tell you p=orle how I folt
L b PO apout a few thirngs, but to provoke a few cowients

in your letters! Ii I had finished it to the

point I felt it pulblishable, this issue would

be even later; too late, I thought)

Aso, it would have taken up pagesl®drather give to scmething which just came in

a fow days ago$ a report on the Fuglish Worldcon! As worldcon reports go, it is

rather short: , sbut long enough to crowd out tiie editorizi-~-and good encugh to

warrant the crowding out, also,

You have noticed, I thirk, that part of this issue is in a very nice elite type
faces whiles thetrestugfyot Ssfinsthtwldipicastn s diie next lasve 'will be in
all elite, which should make for one of L1hg bigzestsingle improvements ever made
in STARLING, Now; if I would only learn to type.

Another improvement,; I hope, I hope, is the colors, Now, I like it. And you?

Before I do anything else, I want to mention that England®s Roger Peytom has
complied some very scod checkiists which you should be interested in} His CHECK.
LIST TO SCIENCE FICTION ADVENTURé (the British ADVEUTURE, that is) is 204, and

his CHECKLIST OF POUL ANDERSON is 50¢; they may be ordered from me, at the address
given in front.

Just a short look at the returns on my last editorial and how I handled the comments
on this subject in the letter column seem in order: Aimost every one had something
to says Sometimes"“just aprecing oricaving T was crazy. . Usually, I didn®t print
these, as most of the points brought up were haniied betten in more detail, by the
letters which devoted quite a bit of time to the subject--which was Tolkisn, by

the way. Iven some of the longer discussions were edited quite a bit, or cut out
altogether, because someone had covered all the ground befores; Moral of the story:
if you are really concerned about haveing your letter see print} fully cover youar
subject, and get it to me Early, like, before someone clse does,

A lot of people have complained I don’t edit: the letter column enough, This
letter column,; ncw, was edited, I left unpublished much more than I printed; It
seems just as long as any past column, but notice all the pretty pictures taking:

<+

up space like crazyé And maybe I recieved more letters)

Dave Hall tells the story about our new local science fiction fan club in his
columni - Mich has happenzd since this was writtens , .but not much of it
important eaough to take up any of the little remaining spacei. One thing, how=-
evers , othe local daily ncwspaper, THE ST. LOUIS POIT..DISPATCH, ran a fairly long
piece about w3 on the first page of the Everyday Magazine (the comics,
movie-ad and-review,and supplement section) in the Sunday paper,. Also on the
page was an article about scieénce fiction writers dreaming up "many fanciful
things that came trues" So far, nine or ten people have contacted me about ,joining
-=--FANK



THE BALLAD OF THE CONGOER by Richard Gordon

Being an account in dubious verse of the
1965 World sf convention held at the Mount
To be sung to the
tune fo WITH GOD ON OUR SIDE, with apolo-
gies to Bob Dylan and all slandered persons

Royal Hotel, London,

herein described,

Oh the worldcon it is over

The fans are at rest

They’re flat on the floor

For the booze has gone west

Of the cons that I've been to

This was the best

Ard for givinz good binges

The Mount Royal’s passed the test,

I came to London town

Tfwas late in August of '65

I staggered thru Oxford Street

I felt scarcely alive

Collapsed on the hotel escalater
So that into the fen I could dive
Determined to battle heroically
And for fannish recognition strive.

Oh me, I didn‘*t have any room

It was freeloading for me this time

And ‘anyway fen don’t sleep at cous

But talk and drink, it ain‘t no crime
And if people think them nuts

Then it don't matter a dime

So I dove into crowds of fen

And for a time I felt fine,

I met Brian Aldiss

And Poul Anderson too

But the drinks they bought me
They were all too few

They signed my con programme
God, was I in a stew

And for all that damn whisky
The bill is now due.

Oh the ball it was crowded
With fans and the pros

It was Harrisor'"s+speech

So Jchn Campbell arose

He talked and he stood there
Ignoring his foes

He talked and he stood there
Till the convention was closed.

6.Monsters monsters cverywhere
And all the fen did shrink
Monsters monsters everywhere
Nor any blood to drink
Then I saw Forry Ackerman
It was a sight to make you think
I stared at enough monster magazines
To tremble on insanitiy's brink,

There were many books to buy
And more paintings to see

Not quite like Leonardo

But more like Paul Klee

Some were quite gcod

Others lilke Kandineky

But the puts weren’t yet open
Where we wanted to be.

Oh the pork pies were flying!
From the stage to the door
Where is Harry Harrison?

We won’t see him no more

The bar it was crcwded

It’s become fannish lore

That he drank twenty whiskies
ffore he sank to the floor.

=
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Some fen were sercon

And others were not

Rampaging on the roof

There were a hell of a lot
For they drank and they drank
Till their brains were a knot
And though it was only Friday
Their minds were a blot

Oh the staff they got angry
And threw some fen out

For some they did freecload

And the rules they did flout
And others they were noisy

Too loud they did shout
Ruining televison ariels

The staff fetched them a clout.

11{ But the others they argued
A11 thru the night

About Heinlein and Ballard

And sf's dire plight

The Yanks they're in terror
They’re losing the fight

We think Heinlein is Wrong

And Ballard is Right,

The con it was international
There were fen from the Mid-West
And more from Germany

Others from Japan no less

Me I dig their accents

The Mid -West it was best

What they were talkin' about

I couldn't even guess.

Oh T'was in the Times

And the Observer as well

And many more papers

Of the ton they did tell

Of the nuts and the crackpots
Oh how they did yell

Giving the public a laugh
J'hey can all go to hell,

"How high can you get without
Actually going into orbit?®"
This John Brunner told us

He t alked quite a bit

He talked for so long

That we got up and git

I don't like him talkin'

I prefer what he®s writ!

We talked on a cold park bench
A1l 'bout the Franco-FPrussian war
An how Anne Boleyn sans head
Couldn®t get very far

We made some strange noises

And stared at the stars

People paid us no more attentiom

Than distantly passing cars.

Oh me an® Mushling

We tried an' we tried

As we walked down Charing Cross Road
To sing "With God on our Side"

If Bob Dylan had’ve heard us

He'd have laughed till he cried

But the passers-by didn't hear us
Wouldn't?ve till they died.

17:Back at the con hetel

We collapsed on the gound
the fancy dress parade was over
Or so we soon had found
So we sat in the lounge with friends
Talkin® all the night round
'bout vampires an® werewolves
While the irate staff frouned

We were thrown out the hotel at five
And spent half an hour on a wall

I was so damn tired an' weary

I knew I was headed for a fall

Chris Lee floated past like a ghost'

He was dark an® satanic and kinda tall!
But we were all so blind *n' exhausted
That we didn't know it was him at all,

Then we wandered the streets

It was so dark an' cold

'for the new day was born

Down Oxford street we'd strolled

MG GlsR . o'clock in the morn»

And ‘gainst granite walls we lolled

Al]l bleary and utterly tired as the

To the wicked night our souls we'd sold,

Somewhere down in Piccadilly
We caught a tuBe train
Back again we banged on a door
Crashes poundin? in my brain
We were let into the room
I lay down as if slain
And soon was unconscious
Sleep merciffully to attain ¥’

6



Out of bed we stagzered
t was now midday or later
Our heads was still swimnmin®
But the room now seemed straighter
We rang for room service
For we wanted a waiter
But when he saw the state we were in
For us he refused to cater.

Oh but I wasn't blamin' aim
For wantin' to hids
Crazily ragged people
All lyin® by my side
A11 bieary an' filthy
Heads on the slide
After a night on the streets
We looraed like we'd died,
'bout this time I°d forgotten
23¢hss T wag :GoIa™ dr aid!
Bt %5 nauwaged to get up
Ard to lhe 1afis we did crawl
Eventuelly we all ended
In the conventicn hall
Al once anas ellain
Buck into sleep we did fall

Oh we saw the Aliens' films right thru
And all the fans did cheer

They had all the pros in Breathworld

And from the small ecreen they leerasd
Harrisomversus Aldiss with pork pie
Plus Moorcock an' others all well becred
The hotel's screen never been the same
Since all the pros on it appeared,

So I didn't go to the banquet
It cost twenty-one shillings
I-didn®t hear the speeches

My head it was still spinnin®

I didn't see the Hugo’s

Nor the authors who wers winnin'
But I didn®t need all this for
My weekend was still swingin! .

Fritz Leiber got the Hugo .~
I'm wonderin' why 4
It's a good hook -sure=

We can wave DAVY good-bye
Oh Cordwainer Smith .. . ..
He surrealist and he's sly
But he and John Brunner
Didnft get even a pork pie.

So Yckson got the short fiction-
And Scuoenherr the art

Leiher the novel

And Heinlein®s on the cart
Brunner got or the short list
Well, that?s a start

But what the hell happened

Tod M tinghCey Clarker.

Ch, Ghod, not Analog again?

Year after year it's the same
There's never been any difference
BEver since John Canpbzsll came
Yandro®s the fanzine

Now Coulsoris a bit lame

To run the best 2nd-rate zine

He no longer can clai,

29.It?'s impossible, so I thought

At a world convention

To have politicians

But no,. for there’s an election
Rival US groups they're screamin’?

For Fandom’s protection

And cver next year's world convention
There?s too much damn dissension,

Then Ted White he stood there
Praising Phlip K. Dick

He don®t like Jim Ballard

A fight he did pick

But all this was so boring
Back into sleep I did slip
While they argued and argued
He's just too helluva thick,

A1 these lectures and panels

With Name after Name after Name

And last the ceremony of St. Fantony

A new kind of fannish game

And fan after fan was elevated

To the Hall ef Fannish Fame

And we learned of ths great St. Fantony
And of the lands from whence he came,.

It was now late on Sunday

Not much longer to do

I-was so bleary

The time seem to flow

I spilt some Dubonnet

I shouted, "oh no!"

The girls dress it was ruined
And I started to blow, ;7



Then I went to someone’s bed When I'd got on the train

It was quite a strain It all seemed like a dream

I collapsed unconscious My hesd it was so soggy

Relievin® my brain An' all off the beam

Though dreamin’‘’bout dresses Many a strange thing happened

And a great stain I could write ream after ream

When morning come But now If1l1 release you

For five hours I,d lain. From the worldcon supreme.
END

Just in case any of you are interested, I've got some duplicate books and magazines
I°d very much like to sell:

PAPERBACKS (new condition, 254, 5 for a $,unless indicated) THE PURPLE CLOUD,Shiel;
RECALL TO LIFE, Silverberg (50¢); SEVEN FROM THE STAES & WORILLDS OF THE IMFERIUM
(one book) Brzsdley and Laumer; DOUBLE STAR, Heinlein; THE GALAXY PRIMES, E, E.
Smith; TWICE IN TIME, Manley Wade Wellman; THE PUPPET MASTERS, Heinlein; THE ISLAND
OF DR, MOREAU, Wells; AGENT OF VEGA, Schmitz; PLANET OF THE APES, Pierre Boulle;
WALDO & MAGIC, INC., Heinlein,

MAGAZTIES: GATAYY, March 1955 4O¢, October 1965 30¢; GAMMA #5 (Sevtember °65) 30¢;
SCIENCE FANTASY #53.54, 55, 58,404, 69 304; TREASURY OF GREAT SCIFNCE FICTION STORTES
#1, 30¢: THRTILING WoFDNR STORLES Aug.l95:i 50¢; SIARTLING STGRIFS May 1953 40¢:
FAMCUS FANTASTIC MYSTERLES Aug 1949; FUIUKE COMPiNED WITH SCIENCE FICTION STORIES
Jan, March, Jiiy 193L. &ll issues of these two magazines 50¢ per. [

A1l orders should be sent to Hank Luttrell, at the address given in fromt. I'11
pay the postages Don’t forget to order the two checklists mentioned in the editor-
ial »




FEE N ELEECTUALANEASION

BY RICHARD GORLON

Modern secience fiction is taking on an aspedt which isgradually earning grudging
approval from the intellectual world, frenzied scurrying from the trend hounds,
and often bitter recrimination within the world of science fiction itself. Th ere
is a gradually widening split midst its ranks.

On one hand, there is the science fiction which for want of a better name, I will
call traditional sfi This is still by far the most popular and largest section,
represented by such writers as Clarke, with his brilliant extrapolations, Pohl
and Sheckley, with their satirical stories of Esrth gone wrong, Simak, with his
pastoral pieties, and many others.

On the other is a gradually spreading group of yourg writers, mainly British,
who have what could be called the intellectucl outlook to science fictions Sf,
they say, should give up the puerilities of outer space, and in the words of
their number) Ji G, Ballard, start exploxring the "imner space™ of the mind.
Ballard hae c£nid that the business of the sf writer is the creatiom of "an
authentic mythology for the 20th . century" though quite what he means by this is
difficult to see,

Ballard, an Englishman, has a Following that almost reminds one of Goldwaterism
at its most rabid{ The oppositicn from the traditionalists is as virulent, too.
For instance, the editor of New Worlds Michael Mooresck, has said that “there
can be no question tha: Ballard has emerged as the greatiest imaginative writer
of his dayl" 4n examination of his works, to my mind, hardly bears this out,

He is perhaps the leader of a group of writers who are generally accepted to be
sf writers, although their work is occasionally rejected by sf readers; This
group contains, among others, Ballard, Brian Aldiss, Kurt Vonnegut and othersa
Also associated with this group, from time to time, though perhaps wrongly, have
been William Golding and William Burrougis,

Tt is difficult to know when this trend of intellectualism actually started, and
quite what its aims are, in spite of Ballard's claims, I, for one, was not really
aware of the trend, and of Ballard in particular, until the beginning of 1last

year, though I had read stories by all previously. Ballard first had stories
published in book form in 1962, and his first novel appeared the same year.
This first novel was not very memorable. It concerns the struggle ror survival
of humanity when the world is attacked by a wind which goes far beyond hurricane
prcportions) Ballardites have very hurriedly forgotten about it

His next novel, which appeared the same year, was immediately acclaimed as a minor
masterpiece by both science fictlon and by mainstream crities. This is the
DROWNED WORLD. In this book, the temperature of the world has gone up, and
evolution has reverted to prehistoric and triassic, in particular, times; The
humans eking out existance on the poles gradually become aware that the physical
conditions are having an adverse effect on their minds, drawing them back into ()
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a dim racial subconscious derived from the reviovs trisssic era. At the end, the
hero sets off towerds the scuth, in a worid dominated by a blazinz sun, though

why he has to go, he does not krow) This is perhaps one of the first medern novels
to seriously expiore the unkrowr arca of the subcouscious and why we ars metivated
to do thirgs we caunot ezuvlaind ,

In ths two novels he has written since, he aseems to have developed a techriqus for
turning nsvctho,ical pirzsss that appear to be full of meaning; out cnly scrve to
1ntzuae A tf“ “ﬂ:d#%"S ninds Two examples will suffice;, One is from 2is recent
NOVEL, 105G WCRLD, which is littie movre than a re-exploration of ground he

‘has alreagf COVET cd, In describing o house, he writes:

"In a2 senae, the house was ncw a perfect model of a spa
“a baladnserted Ao Mlre comtinutn -of his, life by the privat
veras of iz houss boal on the iivenlie

And apalin, fron his reconiisepisl in New Wovlds SFy Eguinox:
Wi, kan arenals onemory we .ars born wiith of some ancestral paradise where
ths uhlty of ©izme and space is the signatuwire of every leal and Jloworas ¢ o

tio~temporal wvacuwm,
% g alternate unis

and
A »tha wirus, wil t“ szmi- aninate, erystelline existence., half-in and

& o
nalfoct of ovr owa t-me trezin; as if intersecting it at an angls."

These are concspts thalt ars c~pa'iy 1ittls more than nonsense¢ Ballord has the
a%1lity te crsaie an abmusphiers of comuiate slienness, bul it seems that ne comot
resist the temptaticn to wiay erovnd with words and phrases for their oun sekel
Many cof his-'idess arc aiso raxher SUrangas

W. . sthe intanze foens ol tight <within the s%ones simdtanesusly pra”uecd
a compressicn of tims,; sc that tue d¢ocuarge of light firom the stonss reverssd the
process of crystaliisation{ Perhaps it was this gift of time which acccunted for
the eternal appea¢ o: prec¢ous gems, as well as all baroque painting and
atchitecturel . »%
Passages 1ike th,ge are such a pity, for they subtract from the beauty of the
story, EQUINOX, in which the whole urniverse is metarcrphicing into a network of
radiant crystale There are many passages of great bazuty in iLl

From these excerpts it can bs seen that he is much preoccupied with the concept of
tims, and indesed, so also in his two best known short stories, “The Voicszs cf Time"
and “The Toriinal Boach." The first in particvlar is one of the most beautiful
storles T have over read, though also one of his strangest, It concerns a man
gaining tohal awarsness of tle universe and infinity, and this apparently
impossible concept is haadled in a brillsing manners

Mk s «above hims & ,Powerss ¢ .could hear the stars, a million cosmic voices
that crowded the sky from one horizon to sndbther; a true canopy of time
Liks jostiing radio beacons, their long asrisls interlocking at countless
angles, they plunged into the sky from the narrowest recesses of SPacéL IS

It may be argued that these concepts are also nonsense, but in the context of
the_utorja thaoy do make semnse, in a strangely surreaiist mannor) Bzllard is the
Ilturery eaquivalent of Salavodor Duli, ahd this comes out in his storyg, in which

he dispeuses with formal techriques and vses surrealistic technique in his descrip-
tion of a wartime bomber pilot who returns to Enlwetck cbsessed with the idea of
findine " o key to the presentl® 7 A



"l « ohers, the key to the present lay in the future., The island was a fossii
of time future, its bunkers and blockhouses illustrated the principle that the
fossil record of life was one of armour and the exoskeletom"

I personally was completely unable to understand this story, and I know I was not
the only ones In a way, it reminded me of Golding®s PINCHER MARTIN) a work in

many ways similar, though considerably more lucid and not so surreslist in tech-
nique, But in that PINCHFR MARTIN is a fantasy where the hzro is dead from the
first parapraph, undergoing hell, the two stories are different in-aim, though the
treatment is basically sinilar{ It is perhaps this book most of all which has link
ed Golding to the "movement” we are discussingl

Thus while Ballard is a brilliant writer technically, many of his images are
obscure, and his work is unifermly pessimistic, which is surely not a good thing}
since it means the range of his fiction is limited!

From Ballard we move to his comtemporary, Brian Aldiss, who is more of a writer of"
pure science fiction{ Iowaver, he has a touch of grotesquerie in his literary
make=up, Many of his storles are also conceived from an intellsdiual viewpointi.
A good example of this is his recent novel, THE DARK LIGHT YEARS., Ia this apparent-
ly straight forward science fiction novel, human beings of a century hence make
contact uith an alien racey the Dapdroff, who are inteclligent and of a markedly
philosophical bsnt{ They look somethirg like hippopotimi, and their way of life
demands that they spend much of their time wallowing ir their own exermstion!
Haturally, this is intolerable to the hygenic Eartimen, so after killing a few]
they capture and impricom a coupde in an Earth zcol The aliens refuse to make
contact since they have beendeprived of their excretion in tie nare cof kygeine,
which is the ultimate insult! Eventually, the Earthmen discover that these creat-
ures are immune to pain; and butcher them in an attempt to find out why! The
seczet might have miiitary uses! The book ends up with humanity all but exter-
minating both itself and the aliens!

One. is reminded 6f éne thing in the treatment of these creatures, the similarity
they have to the dolphins on which svch scientists as Liiiey have been experiment-
ing on} The viewpoint of the story is

largely from the aliens) The: other >
part of the book is that "The trouble /4§;Z%?~
‘
f

with our culture is that it is based _ (1
on a fear of dirt} of pcoisen| of excretd " /A' i
Mr} Aldiss® point is that this entails 7 YR

a divorce from nature, wnich in turn
signiif'ies madnsss-~-=he has ssid that part-
of the idea for the bcok cam= from a
suggestion that mankind, is}) in fact}
mad--ty philosopher Charles Berg).

4//%/ i) '

There is a complete difference here to
Ballard, and to my mind, a much more
worthwhile ones S9veral merals ars
pcinted, it is critical of man, it is
strongly reminlscent of the forczd of
savragas to Christianity in past centuries!. WOLFF 05

For me, at'any rate, this is Brain Aldiss* 7 7
most memorzble book by fari although he



has written other more praised storiss,.
such as his Hothouse stories, which are
vaguely reminiscent of THE DROWNED
WORLDe The premise here is that the
world is dying, and so is humanity.

The descendants of present day hwnanity
eke out a fantashtic existsnce amidst
evelution run wild-..they themselves

are onlyseversl inches tall., But this
is more fantasy, though grotecque and
sensible fantasy, with some good digs

at modern c¢ivilization.

From Aldiss, we move on to Kurt Vonnegut,
Jr., an American writer, whoss main
claim to fame is his fantastic satire,
THE SIRENS OF TITA™*! Vonnegut is a
rumoired atheist, and the book bears

out thz rumour, It concerns the efforts
of one Maiachi Constant to avoid doing things

he knows he has hezn predestined to do. However, it is useless,, and he does everye
thing inspite of himself, On the way, Mr. Vonmegut manages to satirize everything
there is to satirize,, especially religion. It turns cu: at the end of the book
that everything done on earth for the iast four thousand years has besn preor:lained
by a small alien from the Lesser Megillanic Cluster, whoss ship brcke down while

he was passing through the solar system, Thus the whcle of Fiman mistory. has

been engineered Ly kim so it can attain a cviture svfficient to ropsir tns broken
part and send him on his way agein , to deliver a message to the other side of the
galaxy. To top it all, it turns out that the alien is only a robot, and the
message, quite simply, "welcome."

The style is brisk and amusing, very like Heller's CATCH-22,. and while it is very
funny, it is also a book of genuine criticism of man}

I would call another American;. Alfred Bester,.ons of the group, as well. He is not
recognigad as such, and no doubt this is because he writes so little. He is the
author of the justly famous THE DEMOLISHED MAN, one of the finest "straight"
science fiction novels ever published! Since then, he appears to be veering toward
t he "beats" in style) such as Kerouac, et al. His collection of short stories,.
THE DARK SIDE OF EARTH, bears this out, His writing style is entirely individual;
often he makes use of patterns of letters and phrases, perhaps to describe
telepathic communication or something of the scrty and while this may seem an arti-
ficial expediant, it is also used by the intellectual "beat" writerss This would
seem to make it appear that Bester is not adverse to being numbered among their
rankss "The Pi Man" is one of his most distinctine and typical stories. The hero
of this is a "compensator", who is sensitive to the patterns andMythms of 1ifsl.
When a particularly atominable act is committed, he has to restore the balance by
doing the opposite, and vice versa, Thus he can never allow anyone to fall in love
with Bim, etcs} love forms patterns, and he would have to balance them with some
frightful deeds It sounds a very peculiarsubject,but it is a highly effective story.
The writing is very effevtive, toos

"I pick one who glitter, I talk. She insult. I insult back and by drinks!.
281 §h3 drinks and insult2, I hope she is lesbian and insult3. She snarl and

*Yes, this article was written before the author had read CAT’S CRADLE.—HL ] 9
Vs



hate, but helpless. No pad for tonight, The pathetic brown paper bag under her
arm. I quell sympathy and hate backi . "

And:
"X2 + X +4T = Prime number)
Excuse plea sVL Sometimes I'm in control and see that compensating must be done.
Other times it% forced on me from God knows where or why: Then I must do
what I am compelled to do, blindly, like speaking the gibberish I speaks . "

It is perhaps false to classify these writers as a "group," for they themselves
are as far apart in many ways as it is possible for writers to be. But in so far
as they, in many ways, arc responmsible for having begun a genre within a genre,
then they can be classified as such. At the moment this almost new form of
literature, at least as far as Ballard is concerned; is embryonic in form, and has
endless possibilities ahead of it.

Ballard in particular could become one of the greatest writers of this century if
he would widen the scope of his novels, and 1ift some of his pessimism., His
writing is brilliant and compulsive, and his ideas are startling and original,
even if some of them appear to be slightly false, the product of verbiage rather
than mind, While I would not place him onithe pedestal that many people have,
without regard for ths consequences, I would say that Ballard is one of the best
young post war writers, and judging by his rapid maturing, could become a good
deal better yeti{ But I would sgrec with hisdieiples on one point; where it has
been said that Ballard's “intellectual control of his subject matter is orly
matched by the literary giants of the pasti . .a writer who is developing so
rapidly that almost! every story he writes is better than his laste!” 'Ballard
said in an article in New Worlds two years ago that,. "the only truly alien planet
is Farth" and also that "accuracy, that last refuge of the unimaginative, doesn't
matter a hoot." In the many stories he has written since then, he has proved

his point: Many people would dispute this, but I believe there willl come a time
when a Ballard first edition'will be a collector's item

END
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Ray Fisher, 4404 Forest Park Ave., St. Louls 8, Missourl is interested in obtainins
some of the various art folios published some time agos. Anyone who thinks he migat
be able to do business should contact Ray at the address giveni

Jim' Keith,, 2834 Santez Drive,.Pomona, Califs, 91766 wants me to mention that he

is interested in doing art for fanzines., I *..i* think any of what he sent me
will be in this issue; but it will be here pretty soon.

In the letter column, I listed a change of address for Becker Staus. Here is

an even more recent one: 104-B Cramer Hall, Pershing Group, University of Missouri,
Columbia, Missouri 65202 Jim Turner and = Back are in the same roomj calll
Jim’s box number lol-f4 - e K s V15 :



WITH MALICE TOWARD ALL by Joe Sonders

Two installments of this column appeared in Lee Tremper's Space Cage
~-but that was years agoe. So: My name is Joe Sanders; I'm currently
living at the bottom of the academic pile, as a teaching associate

at Indisna Universitye. I'm working toward a Ph.D. in English litera-
ture. Since the late 1940's I've been reading science fiction and
fantasye. More recently I've tried for my own interest to criticige
seriously a lot of things, inciuding science fiction novels, fantasy
magazines, horror movies, and Uncle Scroose comlc books.

As a critic, I'm a fairly steady semi--subjectivist. That is, although
I belleve crltieglsm is basicelly a/matter of personal taste and
opitnione I also believe that value judgments can be to some
extent communicated, shared. At least I think it's important to try.
Whatever I happemr to bc talking about in any given columm, I'll try

to talk about the work itself, by whatever avenues of thematle analysis,
quotations, e%c., 2cem profitakle and in as much detail as secems
practical. I'll vwiclcome any suggestions, questions, or howls of rage
you care to send along as your part of the communication process.

o il Tonit i et et aabiees (e | emat Vel

The Doc Bavage novels recently republished by Bantem are difficult

to discuss for several reasons, not the least of which being a note
inside the title page of each: '"No part of this boolk may be reproduca
in any form by mimcograph or by any othcr means, without permission

in writing." It seems typical of the reople at Conde Nast to hold

tn to every copyrighted phrese they cem, but it makes things a little
difficult for the critic. Maybe that's what they hed in mind, thouch.
i% would be easy to fill scveral pages with clumsy, ridiculous, stupid
si1otations from any one of the Doc Savage novels I've read (the first
Iive.) Buck Coulson must be gnaching his mustache at the thought.




And it would be fun: the scene between Doc and one of the red-finger-
ed fellows who've been trying to kill him (Man of Bronze, P. 26),

the dlalect excharge between two crooks.(Polar Treasurc, P. 2), hoo
boye o o _

Well, thet's one wey of enjoying the Doc Savage books, and I'm a 1little
hard pressed to find another--or, rather, to expain thc enjoyment
with which I read the books.

Judged as novels, cven as adventure novels, the Doc Savege books arc
awfule. In Kenneth Robeson's plots, possibility is minimal and
plausibility is nil. Doc and his crew stumble across not only the
lost tribes and cities which adventure herocs are always encountering,
but things like a long lost occan liner, fugoshsakes, which apparently
had vanished with no mention whatsoever in newspapers, while loaded
full of passengers and carrying 850,000,000 in gold and jewels. Nor
docs Robeson spend umuch time trying to develop his ideas believably.
Rathery he  jgumpsifron gne notien-Lo jthe»nexst Be if afraid that his
Peddens wouid te pored by any pause.lnsths actiong - 'Thiis, in Polar
Peril , Doc and one of his mem have Just entered a taxi when they

are drugeed (with some balls of anaesthetic gas Doc carclessly left
lying around earlier)e. They wake to find themselves scarched fopr
escapc devices, stripped to the underware, sezled .in an airtight
vault--and seven short paragraphs after the problém has been defined
in all its seriousness Doc announces that ne can walk out any time.

A mage or so later he docs, and they are soon on their way againe.
When crises arc crocated and tosscd aside so rapidly, it's hard to

get intercstced in any one. Even more basically, each book is brokem
in two chunks, whoen Doc end the bojys suddenly change locales completely
as if all possibilitics for excitement in, say, New York had been
exhausted. RoObcson may be right, thouszhe. It may be only the dif-
ferent setiinzs that make the adventures seem at all differcnt.

In Brand of the Werewolf this shift in scene is less pronounced, from
& train spceding into Canada to tne Canadian wilderness itself, but
excitement doecs wear off rather repidly in a momotonous eeries of
capturcs and escapes. Meteor Menace is probably the most. successful
of the series in this, and in other respectse.

The characters aren't much more s»1id than the plots. Most numerous
are the namelcss toughs Doc and his crew toss about like the cheap
cardboard cutouts they are; slightly more prominant are the respcct-
"able citizens who cncountcer Doc with reverent wonder. Girls usually
feel quite 'a bit more than reverent wonder for Doc, but for reasons
L3 - zet to 1n a moment he is immunc to the charms of whatever
lnterchangeable, beautiful, sofit-skinncd crcature turns QT IR eahgairen
story. :Doc Savage himself is an increditle lump of absolute strength,
intellizerce, virute, ctc., and his five friends represent more
Simple ccombinations of one highly developed talent, an extreme phy-
sical type, and a few broad personal mannerisms. Thus, a rceder
usually can be sure what onc of Doc's.friends will say and do on the
basls of the absolute character set up for him. (Of Doc, one éan

bc sure that he can say and do almost anything Good.) This being

the ease, Renny, Long Tom, Johnny, Monk, and Ham spenda lot time
providing comic relief. They also provide a measure of Doc's super-—
iority, since the sum of these superior chapd’ talents is less than
Doc himself possessesa. e A I

/O
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It becomes a little dispiriting for the reader; There can be little interest
in character development when characters are either so simply drawn that they
can't change or created so omnipotently gifted that they don®t need to
change--they simply produce a new talent to solve each new problem and go on a s
before,

Despite Doc®s vast superiority, he is linked to his friends by a love of excite=
ment) actionj danger., Their only aim in 1life is to travel in search of advente
ure, helping people who need help and punishing pecple who need punishment,

And so Doc has no time for women because he doesn’t want to subject a delicate
female to the dangers he faces and because, more to the point, a girl would gett
in the way, slow a guy down) This is all, of course, part of the quaint outlook
which prevades these books even more deeply than the 1930°s technology--all
policemen: have heavy Irish accents, one may wound a criminal but never kill him,
half-breeds are craven and untrustworthy, etci--but I still hope Dr. Frederic
Wertham never gets hold of any of the Doc Savage novels, If Wertham found
galloping homosexuality in Batman & Robin®s relationship, think what he could
do with these six men gallivanting around the world, evading women, bound together
by a Strange Bond! And he would note that one of the few times Doa seems even:
momentarily unsure of himself is when, awakening from a month-long:unconscious=
ness (Meteor Menace, Pi, 61), he is confronted by a beautiful girl who addresses
him as her fiances. « »

Yes, Wertham probably could build such a theory and might even be able to spin

a Sunday supplement article out of it, but he would simply be demonstrating
again his inability to appreciate things for what they are. Although Doc and
his men never get entangled in an overtly sexual adventure there can be no
legitimate doubt as to their hemanliness. And one of the identifying features
oft E1 ' Rabanos, chief villain im Brand of the Werewolf, is his pretty, feminine
face! Rather than being homosexual, Doc and his crew are presexual in their out-
look=-1ike comic book heros. Emotionally, at least, they are like small boys:
interested in getting along with their pals and in finding new games to play,
rather than dating girls--again, like comic book herosi

Indeed, it’s probably as big, prose comic books that we can best appreciate the
fantastic advenutures of Doc Savagel! This series of reprints is another re-
sult of the wide interest in escape fiction which has produced the revival of
super hero comic books: the republication of those miserable Edgar Rice Burroughs
novels, James Bond movies, and The Man from UNCLE ¢ As such, the Doc Savage
novels naturally have very little connection with reality in their action or
psychology. That®s the point: to distract the reader from the real world and
its probelmss At times, as noted above, Robeson's clumsiness in plotting or
character-management becomes obtrusives it requires more effort to suspend dis-
belief than the fun is worth: A lot of the time, however, the books work success-
fully at their intended lsvel{ Doc Savage is a perfect vehicle for vicarious
kicks: he®s everything the reader could wish to be--and often a good deal more
than I%ve ever dreamed of wishing to be. Weak as the books are as novels, and
flimsy =e they sometimes are even as escape literature, I enjoyed them in
infrequent doges for fast, light reading, I can®t honestly recommend them to any-
one) but the next time you're dead tired but not quite ready to go to bed, whg:
don®t you pick up Meteor Menace--you might find yourself staying up much later
than you'd planned, curious to see what will happen next, what could happen
next, what incredible, stupid, wonderful thing!{ { § |

Joe Sanders / /<
ST,
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Jurgen Wolff, 1234 Johnson St., Redwood City, Calif., 94061

Great cover on STARLING 6. I hope you carry on with more color in-
side the 1ssue--it breaks up the monotony of the printed page very
effectively, and in some cases enhances the artworke. 4And by all mears
keep experimentinge

//I ve been doing all kinds of experimentatLOn since last issues. In
David Hall's column thlo time you'll read about the club we recently
formed in this area. I'm pretty sure he mentions the fact that I
have been runanine off the rublications on my mimec. They have all
been in at least thwee colors—-I almost consider myself an old hand
at this stuff, now,HL//

The Richard Gordon piece left me unsatisfied. The idea could have
been worked into good satire, or else a seml-sericus story. As it
was, 1t turned out to be a little of both, and thus got novhere.
The writing style: "This hanpened, and then that, followed by such
and such" is rather boring and lifcless.

Since you etated in your editorial that you von't flout your personal
experiences on the pages of STARLING, you've imported Dave Ezll to
flout his right? s

Michacl Vigeiano, 1834 Albany Avenue, Brooklym, New York 11210

WOWI, you firnelly have a longer editorial, which is an improvement
in itself over previous issuese. I had just: finished reading the
Lord of the Ring and I agree with some of the things you sald. The
books were zood, but not grcat. I personally think the books could
have been cut in half, by getting rid of long winded paragraphs

and getting the actlon startud sooner in THE Fellowship of the Ring.

The artwork was cexcellent. How about some artwork for the back cover,
or rather that blank back cover. :

//Yes--how about it? HL//
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Harold P. Piser, 41-08 Parson Boulevard Flushings, New York 11555

is compiling "en-up-to-datec biblLOgPdUhV of fanzines! He wants fen-—
zinc editors to send him information on titlc, publisher's namc and
addrcss, volume, issuc and wholc number, dates and frequcncy, size
and numbcr of pages, 1f illustreatcd, how processed, organizational
connection, if any, with number and date of distribution or mailing,
circulation, price, housc name and munber, and a general descriptlon
of the contents., And he is a non-fams Writc hime ] ;



Jack Gau~than, address with held

You seem to have had a hard time reading my handwriting so thls time
I'1l type the letter. ‘For instance there are mistakes in your ren-
dering of uy letter that call for correcticn. "Ranschbers" {(refer-~
inz to my comment on art in the wmazazines) is Rauschenberz, a "pop"
artist ziven to sort of visual Tom—Wolfe-looking -backizrd-to-sone
Imagined~youth mno one ‘ever really liveds. Perhaps not to malign
Ton Wolfe, Rauschenberg (if I spell i1t correctly myself) misht more
accurately be compared to a book, once popular, called "Where did
you go? Outl What.did you do? Nothingt " This is a bookwhich
Lhroheh ‘paintedchildhosd esva FFosy, "cliowing, coiden. time of tanks
me.de- frow enpty thread sposlstand ithe l1ikes I don't mind looking
back. « Jbutthis teary-eyed nostalgia 1s beinz laid on a bit thick.

Looky chere! Don't zo trying to make a formal mecazine type maga-
zine of STARLING .- Its a fan maza,ine and those Chatty "Rick Sncary
dropped in on me the other dey" editorisls wzre part and parcel of
what fan macazings are fors & sthey are hot for reforming or infornlg
or preformnine exclusively thoush they may include all those.

Your editorial concerning the "Ring" books. Naturally I read them.

I reazd them under the pressure of . deadlines (which is why on one
cover a pterodactyl steed for the Dark Riders became a horse) and I
had to rcad them fast. I did not enjoy theme ZEUT with some leisure
tine, a bit of chilled Liebfraumilch or India Ale, a footstool and

a biz easy-chair (shaggy-doz and firc place optional)they would have
been a real Joy to read. .+ . ezip=-zam action or sparkling concepts
they were not, but crystal clear cool distillation of all that was
wonderful’ in Fairy-tales and legends they were indeed.

//Sorry about the rinkespellinz. Glad you told us who he was, though,
X didn't know, and I'm sure most of the others didn't either. T
acree,.-morc or less,.about the chetty-editorials—-now. At the time

I wrote the editorial last iisue, I didn't have too many interesting
thinzs of a fannish nature happingto me=-unless you wantcd $o heaw
all about the latest back issues of PLANET sripfsys or something T
Just boushte. Now, I might just have a few things in the way of
chatty-fannishness to report on-s- Not this issue, thoush, not enouch
rcom. JAnyway, Dave Hall does a pretty sood jobe HL//

One commzent from Seth Johnson, 339 Stiles Street, Vaux Hall, N. J.
07088 which just may answer the question asked by Ben Solon last
time: U&Why wes the fen-fiction in the old fanzines S0 mMucCH better
than it is now?! Seth Says: "I respectfully suggest that fanzines
with crudfictiom of the forties were simply not collected and thus
he sees only the cream of the crap.”"

BT e A T

A chanze of address: Becker Staus now zets his stuff c¢/o Dave Hall,

202 faylor, Crystal City, Missouri. The mail sent to the address

printed last issue should have been forwarded. Why it wasn't rewmains

a seeret Lo everyoue DUt the sreet rod Postoffice. Becker is 1livine

with the Hall's temporarfly while his parents. are out of towmn. }é? i
3 )



Roy Tackectt, 915 Greoen Valley Road NW, Albuquerque, New Mcxico, 87107

There, are edlteniads yand -editerials d o nabBct uswad ssenee of the word
Lty infens  thal- Ghe anrblicr ie' 52 Flap aitde finltiefistandr i for or azainst,
somc subject. Not too many faimish editorials fall into this cat-
CZIrye

Rather then as an editorail I prefer to look on my own "Writings in
the Sand" simply as my own columms It is the vlace in.which I try
to keep thcse who are intcrested up on what I've been doing. Tor
thosc who don't kaow mo perscxmally I try to include items of gen-~
eral intercest.. Usuzlly I allow myself threc pages, although I often
go over and now and again have trouble filling thema. Mostly T éo
my sands scriliblings right on stencil putiding down whatcver happens
to comc to mirde, Fan doings, yes, becousc they are of interest,
things” inymy ‘personal life thet are a bit' out of the erdinary.

Book and zikne reviews, yecs, because I can usually tie them in with
something else and thzy are, I hope. of inlerest to cihersa
Personal opinion on this and that, . .all find their way into my
column.

And now and then I do use the colimm to take a stande.

Most of it, though, is light and informal. On rare occasions I
have done two or three drafis on an item before committing it to
sttencaals This i1s wvhen I wanted to make a particuler point on a
subject and wentcd to make sure that I was going to be understiood.

Mostly I figure that the editorial column belongs to the editor and
he can damn well put into it whatever he wants to. T!'ve never had
a planmed column or tricd to follow any set format om-ite

To Evers: I dismiss the Shaver Mystery. Iightly. With a big "Ho-Ho"
//Tho next letter, card, rather, szot here toolate for last issue, ;
when it should have becn publisned. It had some Pteresting points ,
I'm giing to publish it even if it is -ut dateds HL//

Joo Sanders,; R Re #1, Roachdale, Ind.

"Good 0l1d Daze™ was the most interesting featuree You really suc-
egadesy quiitevas Bi ko | the\time ;.15 gilving an idea of what the
magazines and stories were like. 4nd this is a interesting thing:
more interesting than some of your gags~vascd--on-the-funny-o0ld--
magazines. For examwle, it's okay to pdke fun at. Richard Shaver,
it's even okay-to dislike his fiction. I lmow know I've disiiked
the few of his stories 1I've read. But when the reader hsasn't.
seen the magazine and probably won't, as is the case with the mnag-
azines you've chosen, you recally should explain a 1little wmore what
the story like and why you found it boring, trite, etce. Even
Shaver deserves that uuche.

Re Robin Wood's letter and your answer: As a freshly-minted teacher,
I know that sometimes it helps a student to disagree with his in-—-
structor, as long as he does it well. More intercsting that the dull
smooth agrecement most of the students chows. Ten

4




Duncan McFarland, 1242 Grace Ave., Cincinmati, Ohlo 45208

There are fannish fads as there are fads and tendéncies that sweep
through the mundane world. 4And I sec that the editor of STARLING
YERUY Smenne, . ho. bl s, Sertegn s thdsee. SWkate T m e fering to 1g. this
Meia ol type' of punetuation that one.sees so often these days, such
as in your editorial, Hanlt.e I can't seec anything particularly wrong
with i%; surely the use of the dash.at every cpportunity should be
equated at about the same level of informality. This stuff can be
carried to extoroms, though; as I have gottcon letters full of the

" . .'." business that simply looked affected. Such things are most
effective whon used in prudent moderations, Look at Rick Sneary's
version of the English languagc. He's famous for it, and rightiy so;
any and cvery time I read somcthing by Snecary If gset a great kick

out of it. But noticc his misspeallings (heh) arc judiciously
chosen  and not at all overdone. Thercin lies much of the effective-
ness. One has the feeling that Sncary does this sort of thing
naturally, instead of cogseiously doing it all the time, for its own
sa.ke e

//I‘picked up the. « oin a typing class. ThHe text book we used was
full of them. Perhaps your letter writer used the same book.HL//

Most: people seen to think that if one reads ERB whlle very young

and still unanylitical he will enjoy him. Cthkerwise, no. The
yourrzster just isn't concerned with all the flaws of ERB's writing
and characterization, and can sit back and enjoy the best parts of
the storiess ' Same thinz with me on'a different lewel. T reeall
reading Charles Eric Maine's High Vacuum arnd enjoying it very nuche.
Seemed to me thatihe told a gocd story and was highly entertaliming.
Not: long after I read a review of the book in Vanguard SF by Tester
del Rey. Del Rey tore it to shreds, all because Maine made all sorts
of technical errors which mede his plot Just another variety of the
famous idiot one. Del Rey being trained and knowledzable in in this
field as well as vitally intcrested would be highly sensitive to
scientific errors; i, not being so interested in science and not
Imowing so much about 1t, did not detect.the various erpors in thc
story end could simply sit back and enjoy. Qniithe: otlker. Wandy, I
demand believable if not- good characterization im all ny stories, and
onc recason I'dislikec the Barsocm series is that Johm Carter 1s am
absolutely irntmnan and an
unb clievable fcol,

Buit some peopid el
don't notice s
thﬂ'big 2 cal “"‘—-—u_" ,_.__.'.._




The Cincinnati Fantasr Group is I think by nost standards a successful
club. It has been in existancc for something like fifteen years,
ené is an outsrowth of a bigger Cincinnati club that sylit e e £
over the Cinvéntion in 1949. An official meeting hasn't been called
for a decadc and a half. 7he thinz thot has bound the-zroup to-
zether is friendehip, not scionce Fiet] ore. I think -you will find
This truyc of most science fictioh clubs. Not that many pcorle arc
so fanaticrlly scercon that tney will assoclatc with rcoplie whaor they
don't cspeclally lile just because said people are also intecrested
irm sfe And the trouble with younz fans founding a club is that nost
of thern will move off to colleze, and poof, the club has collapsed.
Best. thin- is to have a ool cross section azc~wise and intcrest-
wise, and nerhans to embark on fannish proieccts now and then to’ gek
the club united, such as the CEG and the Midwesicon, Of course,
I've mcntiorned that if friendship isn't fest enouzh the club can
casily bec spiit apart, as heppencd after the Cinventilorme

Jemes Edward Turncr, Box 161, Pilot Knob, Missouri 63663

(Richard Gordon's) story showed no snzll amount of skill om the
authors part, but "couic infernocs" rarely delizht ne. Also, I hear
enoushn about the Beatlos, Rollinr Stones; ew. al. With ne, a

little of that =oes a lonz, long wWaye

//I thouzht cne of the better polnts of the story was in the fact
that ny sisters like the picce~-thailr heros, you know--~and I liked
it as well. I roather dislike the Beatles and company, you kmowe
But not to the vpeint that I can't come -across their nanes in a
story and-still:enjoy it HL//~

T'm more then a little floored to hear Coulsom claim ERB was a better
writer than lan Fleninge. //Is Iem Funmyp, Jin? « Don't nimd ne,
people, a privaie Joke, KL// T aninz showed renmarkable 3311 at the
creationr of plois (preposterous as they were,) a sharp eye for de-
teil, a gift’ for the striking phrase. That he ecan call Janes Bond
books "corney" anazes me. Can anyone think of a nore uncoriey end-
inz for a book then that of CALSIKD ROYALE? ERB's plcts are loose,
slipshod, often relyingz on pure e¢oincidence, I.can thimk of only
tWwc or three likeble characters ERB created. On the other hands

M, Felix Leiter, most of Bond's heroines, Bond: "I didn’t intend
for Boud to be a particularly_likable person. He's a blunt instru=
ment in the hands of the ~overnnents He's got his vices and few
perceptible virtures except patriotism and courage." said Iamr Elening
in FPLAYBOY, Deces 1964. The only loose ends I can find in Flering's
Books were the ones he reserved for the next book's adventure. ERB's
proge s’ Leagdens v ilcok atiFledine . the ‘guitevgaedness 1 the:. last 2
sentence of Moonraker, "Hc touched her for the last time and then
they turn%d away fron each other and walked off into thelr different
1liveso /}Tkatﬂs corncye. HL// The striking phirase: "+ « othe rain
cane down in swift, slanting strokes—--italic script across tihe un-
opened black cover that hid the secret hours that lay ahead."

--LIVE [ND LET DIEZ, end of Chapter 4. I®see nothing really corney
about these bookse. DBut for thc silly plots (made beleiveble, I think
by.considerable writing skill), there is/ an uncomfortable rezlisn:
neither zood nor evil triunphs totally and often you can't tell which
ig xbod and Which is evil. =
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David N. Halls,w2008 Foiror, Grysta ) Ctty, Missouri

Many of your objections to the Ring books Q@M oy vhor BhedlFel Tow-
ship alone) are valid, and scme of then (end some others) have
occured to meo I think that Tolkien rants with Te E. White in i8S
field, but I don't think he renk: with Ghod. The malin thing ey
course, that you.are indced, a "surface vaader, " Watch lis ifine’: you
must read aktout ten times s much science fiction and faniesy &s ik
and certainly are better qualified to write and talk about the field.
But the mcst enthusiastic fans of the Ring books are a nore plodding
gortin. (Nab Lhed sbhey: spes dehge Op Slew, ut they are Interezted in
the minutest detail of the story.) Tolkien went to irmeasurable
trouble creabting detsils (includinz decad language, historics, «ene-
ealogies, and 80 forth), 2nd he manazcd to make then consistantly
belsavable. Theot's why he has attracted & "cwit" indtead of macs
resdership; & scattering of devoted recaders rather then'a great .clot
lTike Ian Fleninge The surisce reader Finds it efiow! (T!ihhghic P.

g5 M1 1lerradunptedicde. canient s getald tthe way through the .
Fellowshiv; you have to be a.surface reader to be a reviewer,) while

the "depth" reader Tinds it umervelously exact. I think Tolkien
is a truly grest writer; his love of detall and exactitude suspends
disbelysf so treamgaly that I almost belisve the War @ESaCESRERIES

happencé. But as a story tellier. o oSHe isn't the scrt that presents
cech line with the idea of carefully tying it in later. 4s a story
teller he 1s slow in walkinz his point. Frarnk Herbert night have
written the Rirrg triiozy in one vaperback boolk, and vold e jstery
better, but the atory is not the cupericr vart of the Talkien books
~—the "echoinz depth" behird his word is. Tolkien is an eplc~teller
rather than e story teller.

//1 don't think Frank Herbert is the riznt author to pick for a one
paperback edition of the Eimi Wars, Renember. . -2 He was the one
wwe wrobe the wordaze of about 3 or 4 normal size bcoks recently
for his two mazazine serlals in Lralog, DUND WoRID and TR PROFEST

OF DUSR, ind still, for all the lengin of those two stories, I think
they werce exampleg of biillisnt story ‘telling, HL//

17T think the lack of clear-cut conflict in The Fellowship is deliberatc
reldlien meant for Mordor to be off-staze ard vazues lerhaps by
switching the action between the Fellowship and the actual nanuverings
of Sauron in Mordor, he could have civen a clesr piture of the
conflicts, bub it would have been an all--tozether differant storye.
For oné thinz, it would have beecn a lot harder to beliave, be~amnse

it 18 next to iopossible to represent atsoiute eviles For another,
ihere wouldnlt have beemr the sort of "fos of battle!" that Tolkien
intended to presew:t; the story is zlven ia a "obbit's eve view' ,

in other words, 'realistically," as 1t appcared to the participants
at the time. Soldiers in a war can never clearly understand what 1is
zoin~ on about then; they are right in the middis of it ell. Gendalf,
Sauron and soretimes Sarumna are the only ones who understand all of
what is happenini, and that hecause they arc in conmand. Yet, in the
end, Tolkien nanaxes to make perfectly clear all that has happencde.

Anyway, the Fellowship 1is basically the foundatiomn; the details ofthe

o



world as the WAr of the Rinz herinse 4As 1t ends, the war proper 1s
fust beginning, with Frodo's fIight into lMordor and the death of
Boronir. L

Fihally, I think Richard Gordon is rizht; it is 2 zrin book. The
apparcnt frivolity of the prescntation of the hobbits and Oau in
particular ni+ht havce made you think othecrwise, but even having recad
only.the one book, the dcparture of Bororir (a’ rathér me jor turming
point in the book, you know) should ziwe you a hint of the kind of
grin shadow that 1s hanzinz over the whole §hony s The toglky inv facth,
is riddled with premonitions of trouble; thesc become conecrete in

the lattéer booske« But.in sone ways thz Fellowship is the srimmest
book of el Yy becanss” ‘ol the refleeslons Wi danger that no oneghas
tiae to worry about when 1t is actually happunlno.

//After T.publish this issue of STARLIIG, and 7et sgaewkat causht up
Cwith ny letter writinz and pasezine reading, I'1l read the second
book in the trllOTy. And write an editorial about 1t, of course.
Doa't/;xpoct 1t next issue, thourh. But expect it, none the less,

HIL

Banks Mebane, 6901 Strathnore St., Chevy Chase, Md. 20015

You're ri~ht about the weakness orf the conflict in the LORD OF TEE
RINGS., It stems fror Tolkiens usz of the old "quest" plot which
usually forces a diffusion and frasmentation of the anta-onistice
forccse. Lowever I like Tollionm well enouzh to say " so what?" and
=0 on enjoyinz his worke. Besices, if after 211 that build-up, he
.had brou-ht Frodo face to face wlith Saurcn, the result would hawve
been bound to be a let-down. a8 for the whimsy, I asgree that it is
somewhat nlsplaced but 1t lessens es the scries advances. > I would
say 1t 1s basically a serious took, but not a srim one,

Stephen Barr'!s poen on pa~e 5 was excellent. He is one of the few
fannish versificrs I've read who has a ~0od ear and enoush kmow-
ledge of  the uses "of.neter to be able o’ vtielate it intelli~ently
and efféctively. I 1lired his ina-~es, varticularly that of

the ship's screw bralding its walkc—-n00d observation, If he can writ
verse this well, I wonder why -his.prose
(whet I've seen of TEleia  so awtle

e 13s column WaSe e eUle o eCOlunmnar

You.letter column was =zood, but I think
Harry Werner's rizht when he says it
doesn't inspire a 1ot of comment. Buck
Coulson on romantic adventupe does

rerzlrmd me that we are agettinzg qulte a spate
9T it 1in the paperbacks. Since they
erxhausted ERB 2nd his direct imitators
Xline and Farley, they've sterted brimz-
in~'back a-lot of ﬂood old Ruttner,
Hanilton anc Willianson yarnse. And of
courac we've had Andre Norton all the tine,

T~Thcse stories are an centertainnent niddle
L way botwaeen the oomnplete ninsonse of ERB




and Robert E. Howard, and the all-
too-rational adventures of DeCanp

and iAndersom. As Buck implies, e
too nuch reason ruins the uagice /// X

/
I's E« E« Evers serious in what / \
he says about the Shaver Myster? L ey G |
I axree, thoush, that it shouldn't SN
be dlsmlssed li~htly--it should . YA (=2 (
be dismissed as heavily, thorou-th- é>/“ TS = g;

1¥ and finally as posesible..

SF 1is subjecet to these per-
lodic irrational speclls, like’
the Shaver thins and dlanetics,
and while they are =Toin~ on
the, only tHint “bordo. dsité
look tho other way politely
and hope they wlll soon passe
Bugt.- Jonce . theyape «wone g T
think any attemnpt to revive
then should be fouzht tooth
and clawe

Thanks for writinz "Beatles and Badvers," Hanke. I'd been thinking
of "orderint a few of the Badzer books to see if I was nissing

anythinz worthwhile, but after your comnents I know I don't have to
bother. A review that will tout me off a bad book is Just as valuatlg
to me as one that intpoduces me to a Tood book I'd uissed,

Ce We Brooks, Jre., 911 Bralrfield Road, Newport News, Virzinia 23605

I'm afraid I can't follow your comuents om the RING, especially the
one that Tolkicn.isn't a ~reat story teller. I don't seec how he
could be any better.~ It's true, of course, that there is no
vaudcevillian villain dashing about prcforminz ncfarious deccds and
occasionally shoutiny "Zounds'! Foiled axainl" The anta-onist: is the
evil powcr represcnted by Saurone. Since Sauron represents the full
conscious power of ultlnate evil, Tolkicn cannot intpoducc him
personally without rcduclnz hils staure, thus hc is secen alnost
entircly throuth his servants. A4s for the whinsy you mention, I
suppose you nean such thinzs as the personality of the hotbit Sane.
This 1s nccessary as a foll to the horror of the Black Rider, the
blindin— Elory of the Elves, and the ~rimness of the Dwarvese. Tollkid;
first book, HAY HOBBIT, has even nore of this whimsy, with only =a
hint of the =rimness of thc War of the Rinmse IIf the battle on the
Weathertop isn't ~rium enouth for you, I don't know what would be.

Il enjoyed your articlc on Badzere I knew tﬁey were bad, but I didn't
know they were that bade. Bruce Robbins claims that one of the

stories in SUPERNATUR.AL STORIES VIN43, "They Flew By Nizht" by Leo
Brett, ispart of the Cthulhu Mythos, as it mentions the "Elder God"%
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Buck Coulson, Route 3, Hartfort City, Ind. 47348

e oiszvree that the conflict (in The Lord of the Rings) is indirect;
thet's like sayinc that World War 11 was an indirect coanflict e-
couse b asm sl s it th front-Iine iurencils. 448 a uatter of
fact, the leaders in Tolkieon's mocks have a remarkavle amount of
persoaal conflict (that's why the books are fantasy. . «) My wajor
objzcticn o the Took 4is thaty havlinz chosenva relatively incffect-
val protaxonist, Tolkien is Lo"ced 10 cndserenpreantlicl "Ry ~brimg—
inz in the Merincs =2t the last wozent—-this zets a it wearing
after the Fourthr: or Tifth L lae 1t’s used . Dospite this flaw, I
consider tlte novel oire of the zreat fantasies of all tiue (Nobody's
perteetes o &) &

I doubt that nostalzia is resvpondible ior the sale of Burrouzhse

I think . the=sodntlon' s dnthe . upsur=ze of fantasy flction
in =meneral, wilth particular zmphagls on Marvel Comicsj; younz
readers 1lite stories with lots of actiom which don't meke any
particrvalr sénse, and Burrsuchs supplies theu. Burrouzhs modern
couivalent is 2lther Ian fleming or Stan Leec.

Gauthan hrinms up en interosting
% *nt the rcadzars of sc1°nco A
letl °ﬂ supposedly a_"modern,
pro\re351vc forn of literature,
regent innovations in stf art.
Anechronismn? Not really--a lot
of them~—me incluocdu—ﬂlso dis-
likec "aocern" writing, as rce-

presentcd oy.Ballard, dome of
Phil Dick's wilder works, etce
Stf is simply adventure filctiom,
anG fans like the illustratioms
to relate to the story, not to
the way the artist felt at the
ime he was meking the drawing. -
(Even so--fannish nostal=zia is
nlnor couparcd to the country at
lar~-e--the onll fantasy author
todey who ls really popular is
- Ray Bradbury, vho offers zreat: «
globs of nostal~ia and nothwnﬁ
61sc. ) ind then, there 1is bound
to he some reserntment avainst the
idea thnt anything new—--in art or
anywhere else--is automaticlly
ood and that anyone whko dis-
ajroeq is not merely wronsg, but:
an old fuddy-duddy. Modern
Liz 1s not quite a synonym for
: correct,
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Pfc Earl E. ggerg, US 51533159, 269 Siz Co(dvc), APO 58, New York, NY
05

THe Fellowship of the Rinz is not one book in a series of three, it's
one third of ome novel end can't stand alone. For best results youu.
should read all three tozether.without a break and then draw conclusion

/VTerhaps.I shouldn't have connented on the one book, er, first third
of thc book, before.I finished the remainder. Howocver, I did, and T

plan to comment on the second part whern I fimish that, too. 4nd,

of course, after I flmish the whole thinze. That nay not be the best

way to do 1t, but I think it nevy be intercsting. HL//

"Gultural Phenonenon" is a pretty rood story, but it would haveg been
furmler 1f the the narrator took himsclf and his subject more serious-
1y, was more_ scholariy and pedantic about events instead of just
telling the story in comversational tonece 4s 1t 1s, elecments of the
story are funny, but Gordon fails to maintain the ton~ue in cheek
seriousnesspgcessary to creatc a mood. When I came to the end of

the sixth paze, I thou~ht the story was over, and it should have been,
the other pawc is anticlimactice.

Clay Hanlin ((you know what I do to pcople who don't put their
eddress on their letters? This is what.))

I probably should know better than to deliberately stir up this old
thin~ araim, but you have two or three comnents in your letter coluan
nentioning this Richaréd Shawer thinz, and I just can't. rcsist puttinsg
in ny own four cents worth (Infletion, you knowe) Th is just possiblo,
maybe even: likely, that no one clse around in fendonm at present is
really aware of what it was like then, and since, as nyselfs. HMHeck of
a thinc to try to take credit for, isn't 1t? '8til11, the whole mixed
up ness was interesting, and stranze, and that is reasonm enoush to
study tho thing.

Now, 2 hoax thls may be, a deliberate noax you will never be able to
prove one way or another, Confusion there was, and ise. Some of 1t
and I have infornatlion fron many sourcecs to prove it, was deliberate
confuslon, created bty Ray Palner., Deliberate hoaxes therc were
thouth, cven thourh they weren't on the part of the publishers,
editors, or writers (and re-=writers) of the stories, but somc nembers
of fandom, and others did create somc deliberate hoaxes, and they
werc rather childishly simple to recosnise when they did then, too.

Bad stories, you betis Fron the earliest criticisn that they were no
more than sex and sadism, up throuch some awful difficult to read
fornula plots, and thinzs that were 1little nore than articles, there
was lots of bad writinge There was sone awful good writinz, too, not
so nuch in plottinz and characterization, Hut in the simple expoand-
inz of some of the most incrcdibly imacinative concepts ever scen.
You can start with Stapledomr and work up, and not find eanyone even re-
notely as imazinative in totally ncw (to stf) concepts and ideas

as you will find there. Sonctimes, not too often, you would also
find sonme fast paced action equal to the action stories of any author
arounde. I "hawec becen led to bellicve that the way to fisure out how
cood a story is, as a story, ls directly related to who did the real



[

writine of it. Because of course it is well kmowm that Shaver hine-
sclf alnost never anc mnaybe not ati all, recally wréte the finished
preduct. He sinply cid not and does not now have the ability to
write a «ood story of flctione As for who did, there are neny. Rap,
of coursc, oftcn, Chet Geier frequently, and one of-the most sur-
prisinz, in a fcw instomees the N3F's woll known and well pespected
Ralph Holland 4id the re-write -1 o thene v

There arc two or three thinvs that
naybe no onc will ever floure out
for thenscivese The storices were
written by many people, the con-
cepts, all of ther, c¢xceplt for the
one orisinal . hoax on  the part-of
Ray Palner when he called the first
story. “raclial ncnmory," came fron
Shaver, wvho did not, and does not,
posscss the education or talent to
cregate out of hils own nind so nany
concepts that have sinccec becore
true., Just a fewof these
thincs are sublininal percept-
ion, the use of elesctrodes in-
serted in the breins of aninal,
(and men?), the use of low
voltaze shock treatnent, and
Iasers. Therc was definitely,
thie predietiom of ‘the first
sizhtinas of flyinae saucers
(whotever they may be) before
Ken Arnold first made his
sichtines of the thinzs (or,
1f you prefer, hallucinations.)

For a hoax, sonecone surely nust
have spent a lot of time and
noney, and taken it plenty
serliously, because many of the
things firsi propounded there
have ectually been created sime
that day the first story was
writtene.

: 4 And_ it is not nerely the ghsi-
cal scliences elther, the whole thins really wets plenty confusing
when someone starts to exert any effort in the comparison of the
nyths wentioned there, with the most respedted &Hd up to date find-
in=s of archeolo~y and anthror olozye I did just that, over
gseverel years tinme, takin< datecs and times of the creation of certnir
myths of Greece and Roue and workina out a tirme table which was tren
compared with the various suxcest$ons and hints you will find in

those stories quite Sften.

Every one, with few exceptions, seems to work out to a plus or minws
ten percent of the cexact date that is the test cuess of the
ectually tine these thin~s happened. Altozether too zood..for simplc
chance, or so 1t scems to me. Not that &an acconplished anthropol-
0318t or archeolozist could not do so, if they wished, but to con-
sider that a physicel scientist, and a student of these somewha%%)?

¥



nore fuzzy headed sclences continine their talents to perpetrate a
delierate hoax, and not to bc recognized for what it was is nore
than a little far fetched.

And anyone with cwverr a smatteringm of abnornal psycholory is hourd
to recornifs stories, in lots of detall, alnost complete deteil,
that could te textbook cases of most every psychoslis you will find.
So add one nore of the necessitles for writin~ of thesec ideas and
concepts as Shavcr wrote thems Even a pronoter like Ray Palner,
with a2 snattering of knowledze of Jjust about &ll the sciences,
would hardly have been up doin~t such a thing without a <ood nany
contradictions turinz up now and thoh.

The conclusions rcecached by Shaver and Co. nmay be wronzs, undoutedly
they arce. The stories mawy frecuently hbe badly written, but culte
often there is sone excellent writine of certain types; too.

For wonderfully: ima-cinetive concepts, whether nonsense, or even
truc, they had no equal to ny mowledze, by any of thc top  authors
of this day or any days. These thints were differentd Bad, mayhe,
but different, and sonetlmes alnmost unique. I[ots of.meoplie havie
stonached the writinz for these inmazinative concepts, as the sales
records provee Nobody sold as many sclence fiction ma~zazines as
this cuy Shaver, includin< Burrouchse.

And none of the other: authors infuriated readers to such a <zreat
extent, either.

Read the hlasted thinws if you fecel up to doing so.

//1 feel 1like I should say somcthin~z in reply to all this. I could,
I think, <o para~reph by parecraph and disa-ree or add somethinz. -
For instance, why should one need an 'anthropolozist or archeolo-ist!'
to do what Shaver dlde. Clay checked all of, he tells us, with a
standard reference. Shaver eould have usad somethine 1liire this
without too much troubklee. ---but I don’'t think I will ~o throush
pickinz out thinzs like thilse. I've no doubt mede sone people

nad by even mentionéns this thinz. I'd nake others rad by condermn-
Inz Palner and Shaver in details If you have sonethinn thati sounds
pretty ilnmportant to say about this, I may print it next time in

the letter columne Other than that, the Shaver Mystery/Soax is

now a closed book in these pazess (((You see, the deros are nakin-~
threateninx noises at me, and I don't want to get into trouble with
them))HL// e

Harry Warner, 423 Sunnit Avenue, Hazerstown, Maryland, 21740

To ny eyes, you falled to ret the full effectiveness from the nulti-
colored cover, by the use of that particular shade of paper. Plain
whilte cover stock should have beecn used to cause the three colors
to leap out at the eye, while this mediun neutral back~rpound
detracts fron the effect. ¥

//Much of the lack of effectiveness on
the first cover in all th ose three colors: was because it was a
pretty non-efeevtive drawinze My drawina, HEZ/' NP

¥ !

Coit The ome I listed in the letter colunmn was wron=: Joeég%nders,
4CZ? 5. Fesa, Blooninzton, Indiana, is ri~ht, as of 9/15.



It's zolne to be interesting to see the reactlions of fans to Tolk-
jen, now that his hooks are appcerinz in paperbacke. There nay
hewve bteer sone tendency in the pest to feel prejudice in favor of
the Tolkien fiction, giuply hecause it cost & zo0od tit to own lt.

I feel that you'll ke more -héeppy -when'you.scone. tg .the later
books in the tale, for they contain nore major conflict betwsen the
hotbits and the rorces of iordor. But you've hit upon a very
gzriousg cefect in ToiXklen's major -work: » the reader nust take on
faith  and trust the awfulness of Mordor and T for-one wesn't
completely satisiied that thinrs are so terriible in that rezion.
I'M nok fri-mhtened of thiags teceauss -they're. black, I don't fecl
prejudice aelnst people wiho live in a dirfferent manner fron uy
owvn' habits, and when I encounter a desolate. landseape where little
or nothint ~rowa I feel that it could e the result of careless
farmnin=z practices, not soae unspeclfigd efiect of evil.

Cultural Phenomenon hed its linitations as a piece of huumorous flc~-
tion. But Richard Zordon desarves praise for thinkins out 2 real
story, once h2 got his hasic idea ‘of pariisans of : Beatles
and Stones affectinz the future course orf history. Too oftecn a fan
‘will come up with a basically 300d theme and try to make 1t cearry
a story without the nccessary auount of elaloration and viith no
effort to deviss lo~ical consequences fron the ililowical prealse.
If T either liked or disliked th¢ Beatles. (I'm neutral toward them)
ané if I had ever heard of the Rolling Stones, I wizht find thils
nuch funnier thear I do nove '

I've never scen any sound evidence for tne yalidity of even part of
the Shaver mythos. Moreover, some Oof tho Shaver Legend 1s contrary
to what we lmow of science, snd sciencc has been emerging froo

the space aze exploration efforts with a rechnerkably <ood record.

I1'd always thought that the first space exploration cfiforts would
produce at least cne discovery that scicnce had made an Cnormous
mistake ahout: a major nmiscalculatiom akout the ener~ty needed to
~et a rocket out of the ~revitational influence of earth, for
instence, or the speed of lishto. '

//a very 4ond point. For cverything in the Shaver stories that

in soce round alout wey predicted a scilentific .discovery, there

are dozens of othecr details that dre completely wronge Just be-
cause Huwo Gernshack's Relph 12¢A41 nade a lot of ~ood ~uesses, and
a. 1ot of had ‘ones , we don'p clain that it 1s in sonme strenge waya ik
future history. HL// e :

.Rick A+ Luc, 49 West Bth Stréet, Bayonne, New Jersey, 07002

T wonder if Robert Coulsom ever considered just who reads the Flem-
ing and Burrouzhs novels? I don't think the same azroup reads both.
The worlds of the two arc quite éifferent., One creates fantasy and
' his own world, while the other siuply féncifies this world and
shows thet perhaps you to0 ecan he.a super hero without zoing to
Mars, Venua or Pellucicar. Aftcr the initial novelty wears Oy
I think Burrouzhs -zppeals to younger readers just into their early
teens or the older reéaders lookinz for, the aura they think surround-
ed their youth. Fleming is for older teens and adults who are look--
ing for sonmething in this world that won't te monotonous.é?g)



Personally I think Fleoing is 2 Petter writer than Burroughs, but
this mey he hecause I'm of this aze, and Coulson is of an carlier
27e 3

//Coulson is »f an earlier aze? You're obsolete, Bucke. HL//

’

Bruce Robbins,58 Revonah Avee, Stanford, Connecticut, 06905

Badzer Books are also available fron Dlck Witter's F&SF Book Coaiw—-
cheaper (40¢@) tooe. Cheapest of all thouszh is if you huy direct
from En~land, Ken Slater, say. They arc a Dbix pain to completists
Zs you say--alnost 200 of thc damn thinzs—-totally unrcecadalle hut
they keep cominz oute By thce way, Lioncl Fanthorpc, I understand
fron someone who huys every Badzer book, is recal--all those other
nemes are his pen nanes. Thet's risht--one zuy writes evcry one
of those Badaer thinzs. 2

//He shouléd he eshamed of himselfe. I don't know thouzhe « .maybe
Fenthorpe writes all the novcl lenths, but.I think therc mizht he

a few other pcople who sometines writc a short story. Some of them
scem even woree than the averace Fanthorpe tripe. And Badzer doos
run the customary, UThe puhlisher assumes no responsibility for
lost MSSe! In fact, I just look imside one, and 1t says it -
invites manuscriptse. HL//

ot om om ou w ew wd o

This time we heard from James Toren, and Tom Sampson wWith short
letters, and from a few of you who didn't send me ycur changes of
address. T hear from you when I zet back STARLING with 8¢ due.
So let me know these thinzs, okay?
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Quicki before you throw your
nailing label away, take a look

até it . Wit bhilg s afhely=Thve

put into effect a more involved
systen of keepinz records, and

the symbols next to your name mean
something. Like this, in fact:

S saumplee. You have to do T~
samethinz for the next issuce

T ' Tradesw SHHejalrecady brade stop
a "T?" means I want to trades

I means you usually write a letter

% .

a number means you've pald me money, - O
or somethingz, and you'll zet BSTLARIIM:w throuch the numhar mentionead



fHE GOOD OLD DAZE

By Hdanx Luttrell

WEIRD TALES, January 1942, Vol. 36 #3
edited by D. McIlwraith

By 1942, Weird Tales had already passed through
its best years, while it was edited by Farnsworth
Wright. Perhaps it wasn®t the loss of Wright which
hurt the magazine as much as the loss of Robert Howard
and H, P, Lovecraft, backbones of the publications

MeIlwraith, while editor for W.T.'s remaining years, always tried to carry on
Wright's policies. He brought into print much of the yet unpublished Lovecraft
and Howard,. as well as dusting off some of the older stories and reprinting them,
Some new writers were discoverad during this period,. as brilliant or more so as the
pillars of the magazine's history. Leiber, Bradbury .and Sturgeon are outstanding
among the examples. Seabury Quinn and August Derleth still contributed frequently!
But things just were not the same, The exc1tement was somehow gone, Instead of
marveling over the brilliane® of some recent issue in the letter column, the readers

ultimate complement was a wistful "almost as good as one of the oldtime numbers, "

There has never been as much demand for fantasy and Weird Tales® type of horror
story as there was for science fictioni Weird Tales was often:alone inn

a market which supported a dozen or more science fiction titles. When the whole

pulp feild began to crumble, its only logical that W.T. would suffer more than most.,

Authors that might have otherwise breathed new 1life into W.T. were forced to move

to other markets where they stood a better chance to mske a little money.

Even so, thes whole post-Wright Weird Tales wasn®t a barren zra. -To the very end

it published memorable stories from time to time, and maintained an unusually

high standard considering the circumstances.

One of the novelettes in this issue is Lovecraft's THE SHADOW OVER INNSMOUTH,
which had prévicusly appeared only in book form, never im magazine, In its
relatively simple plot, the hero slowly uncovers a horrible secret in the coastal
town-of Innsmouth. In the climax, he is forced to flee for his life from the
dreadful inhabitants, Handled by almost any other writer, this straight forward
plot weuld have read like a Hollywood horror movie novelization. Lovecraft slowly,
carefully,. laboriously, almost, uses deta11 and gothic description to build to
a high pi¥¢«x of horror., Lovecraft wasn't a typical pulp writer, plunging head long
through one wildly adventurous scene into another!. Lovecraft wrote for and about
mood and atmOSphere~ often he was quite successful though sometlmes he seems wordy
and clumsy,

O/



My favorite story in this issue is one which somehow seems a bit out of place in
Weird Tales; Nelson Bonds® The Ghost of Lancelot Biggs, Some of you have read the
book of Ilancelot Biggs stories, edited by Aadre Norton, LANCELOT BIGGS: SPACEMAN
(Doubleday, 1950)4 This story is one of those included in that book.

Lancelot Biggs is heartlessly corny and sometimes overwritten, and he doesn't seem
quite as funny to me now as he did several years ago when I read the book., But I
still love its In case you're not familiar with Biggs, let me intreaduce you.

In the words of the W.T. editor, he was a "gangling genius of the spaceways,"

a "Crackpot, crackerjack mechanic. . ." In his book, he managed to plung himself
and his ship into one disaster after another, only to somehow pull it out again
with a wildly impossible scheme. He gains the captain's daughter's love and eventu-
ally even the captain®s respect. Altogether Funy

Seabury Quinn, as I mentioned carlier, was one of Weird Tales' Pillars. His stories
of Jules de Grandin, the occult detective,.were always popular and almost always
very good. (I understand someorne is finally going to reprint some of them~-the
someone being Arkham House,) His stories not dealing with the detective ranged from
brilliant to pretty fair. Quinn's story in this issue,, "Who Can .Escape?" wasn’t

a classic, but it was good:. The title suggests the theme, A man-murders his wife
and then takes his own when his new wife and real love is murdered by the ghost of
his first. Quinn's sinsitive yet realistic handling of death in this story, as in
many of his others, makes it more memorable than it might have been otherwise!

I've run across this issue’s “Parasite Mansion" by Mary Elezabeth Counselman some-
where before. Perhaps in an anthology, or maybe even onz television, though this
last seems unlikely. The story ins't listed in Cole®s CHECKLIST OF SF ANTHOLOGIES.

In the story, a vicious podtergeist has been haunting the women of an old family
for several generations: A young female psychclogist who is forced by an accident
to spend a few days with the family feels that the injuries experienced by the
girl are caused by her own mind, and her belief in the pc ltergeist,. The climax
wasn’t intirely unexpected, but still somewhat effective! . .and a nice turnabout
on the stories where the ghost are found to be something entirely mundane..

Fritz Leiber's "The Phantom Slayer® (one of the better stories included in NIGHT®S
BLACK AGENTS,. Arkham House) is a good story typical'of Weird Tales and Fritz Leiber,
You've probable read it, and if you haven't, you should,.

"Death Thumbs a Ride" by Robert Arthur is an overdone tongue-in-cheek ghost story
which isn®t funny very often.. "The White Lady" by Dorothy Quick attempts to
capture a mood of fantasy and an era “When knights were bold., . " In a simple
story about a few nobles,.a ghost, and two lovers, it almost makes it!

The best'art work in this issue was by Hannas Bok, The two page spread for "The
Shadow Over TInnsmouth™ captures perfectly the evil malignancy Lovedrafttattempted
to communicate intproses His illustration:for"Parasite Mansion" sets the mood for
the story. Dolgov, who often drew in something of the same stylée as Bok, was

quite impressive in his representation of the tragity of Quinn's "™ Who Can Escape?™
Harry Ferman seemed sometimes as talanted as any of his contempraries in W.T., but

more often his drawings were pedestrian and static, as they were in this issue!

All in all, a very good issue. "Almost as good as those old time numbers! | "
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-*444%225’ { THRILLING WONDER STORIES April 1948
_/7%;;j€;f Vol 32, #1, odited by Sam Merwin

-
o ng;////'/'> I know very little about Arthur Leo Zagat;
j;ﬁy{ ,/// , excent the rather impersonal data found
Aot ,/C;f in verious indexes, Of the stories list-

» - ad in Dor Day5 Index to the 1929-1950
e e~ Seienice fiction ‘magazines,y Zagatswrote
\\(” — L7 stories by himself, and 9 more in-
O ===~ —collaboration with NathanSchachner. Of

‘6 ; \\\*~———-~these, two were novels, one alone and one
LI ~ "irith Schachnar, The magazine most fre-
e dﬁghtlv contributed were ASTOUNDING,

S A Gernshack?s WONDER, and THRIILING WONDER.
A11 but just a few were published
in the 19321937 period. The others
wera published in 1946 and 1948, .

Zagat has U4 stories listed in Cockeroft®s Index to the Weird Fiction Magazines;
2 with Schashacr ard two 2lons. One appeared in a 1931 ORIENTAL STORIES, while
the rest spreared in 1931, 1942 and 1943 WEIRD TALES! One, in the 1931 WT, may
Lkave been ncs rovel lengtih,

a

2lso kanow he hasn't been published in book form very ofteni He has no books

cted in grad Day's CHECKLIST OF FANTASTIC LITERATURE 1IN PAPIERBACK POOXS, and only
s stoxy listed in Cole's CHECKLIST OF SF ANTHOLOGIZES, His only published book
2cted in Brad Day's TEE SUPPLEMERTAL CHECKLIST OF FANTASTIC LITERATURE is

#VEN OUT OF TIME (Fantasy Press, 1949.)
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K11 of this to me seems rather puzzelling; just form the novelette presented in
this issue of TWS ("The Faceless Men") I should think his work is at lecast as "good
as much oif the material now in print by many other authors, Not that this novelette
(the magozine celled it a "complete novel®™, of course, of course) was that
tremendously good--nor, in fact, do I think ACE should bring it out in next months
batchs 1 would much prefer seeing gond orizinal books, rather than more or less
good reprintss I would cven prefer mediocre original books, rather than slightly
better than mediocre reprints. It just seems strange that with all the reprints

of even less than fair quality stories floating about, that a reasonably good
author would be so utterly forgotten by paperbacks, hardbounds, and anthologies!

The plot of Zagat®s lead story is nothing special--". . .Scientist Brad Lilling
alone can save Earth’s cities from entombment and death.” Remember Zagzat®s

"The Lanson Screen® (the one reprinted Zagat story in anthology form, in Conklint's
THE BEST OF SCINNCE FICTIONT% In that story,. the author entomted a city in an
energy shell, Here, some balies do the same thing, and our Hero sets things
straight,

The writing is very adequate; and though Zaga. attempts nothing as sophisti-
cated as characterization beyond stereotypeing,.the story moves right along,.in a
Ssemingly quite modern style.,

Most the other stories in this issue are quite forgetable! In-fact} in several
cases, they seem to have faded away considerably in ths few weeks since I read them

—
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I didn't forget Henry Kuttner's "Bile of Trouble,"
however. Anyone wio hase’'t met Kvttner®s Fogben
Tamily should de so. No author, before or since, has
written ridiculous fantasy in quite the same way, quite
this funny.

The other more or less readable stories were "Dud" by
Kenneth Putman, not too bad, and "Thieves of Time" by
Arthur Burks, more or less good corpared with most of
the stories published in the magazines at this tine.
There were bad stories present by Frank B. Long, Carl
Jacobi, Matt Lee (a pseudonym used by editor
Merwin) and George 0. Smith,

The TWinSS aren't remembered for their art work. Except in the very early and very
last years, almost all the cover art was dons by Earle Bargey. Bergay was at beszt

boreing and unimaginative,

Throughout riost of both STARTLING STORIES® and TWS?

llfe, the cover artist worked under a publisher imposed formuwla: Girl (scantly
clad), BEM, and Boy. Spaceship optional, This didn't help the already poor

situation miei)

Most of the art that was good came from Virgil Finlay.

I frankly think that Finlay

is more at nome with fantasy than with TWinSS° brand of space opera. In this issue
some o the FirJay art for "The Faceless Men" was slizhtly wooden and stiff look-
iny, The art for Burks® "Thieves of Time" was very good, however, with Finlay
touchirng on the myslery and mbod of the story. None of the othecr art, by other
pecple, was realiy worth mentioning,

END
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FROM THE ISHTAR by David N. Hall
GATE

A columar colurur

Sometimés you sit down at the typewriter and it glares at you. Some-
times you sit down and it starts typing out a love-pumne in perfect key
with yous I sat down at mine and it stared at me. Nothinge. It
wasn't that I didn't have ideas for ny column, it was that I had too
many-and all of then were unformcd helf-idcas or deforrmed. They

just didn't fit. Finally, at the last Meeting of OSFA, I confessed
to Hank tket I had no idea what I was going to write. He suggested

I write about O8FA.

OSFA is, of coursc, not a spacc agency but the Ozark Science Fiction
Associatiomre Only onc of our members actually lives in the Ozarks,
and he only in the foothills, but that didan't bother us, . .nonc of
the other names we thought of would be pronouncable by it's initials.
OSTA has 17 members, iken or so of whom are currently active.* We
hope to expand considcrably; this fall, thrce memberse. . .myself,
James Turner and Becker Staus. « Wwill be a2t the University of Missourl
in fact sharing a triple room in the dorm (tha'd frightening, even
more SO because Turner could usc & triple room_to hicself) and we
may evem open up & chapaser out there {Chapter Efght, 1 think, or

How I cured My Incurable Illness).

We've got some zood members. Ray Fisher, whose apartment seems %o
be.the hub of the club, has great stacks of old pulps in his apartnet
and was a fan of days of yorc. I've seemr some copies of his fanzine
DD (which is beine revived, by the way) and it looks like a pret=—
ty fannish publication. His wife Joyce writes and carrics on con-
versations that keep the meceting going on when it would otherwise
boggle dowmr in the niddle of a Risk zame (more about that later.)
Rich Wannen is a novie fan, and knows quite a bit about them, and

is constantly being badgcred by the rest of us to put out a fanzime.
(We have this scheme to take over APA 45, you see, so we can use the
mailings for crud-sheets). Bill Scheidt spends his time talking to
Joyce about eternity, and Staus spends his time laughing. Jim Turner
i{s a praccnteur of practical jokes and insults, and managed t0e o o

but to that 1n a mintule. ILuttrell and Gilster sperdmost of thelr
time comnuning with the pulps. My father minds the treasury and gras
a nustache. Jack Steele makes jJokes. We have all sorts, and we have
only ten attending members. Pretty good start, huh? huh? But we
haven't and (sioper, gasp, Gollywow) femmefans, other tham Joyce.

Who 1s takerm, anyway-

The main activity of ... is grmes. Oh, every now and then Hank
will read the Constitutiomr that ¢ame in the night after eating too
nuch water nelorm and hot peppers, or Dad will demand that someone be-
sides his run for Secretary~Treasurcer, but no one pays any attentiom
to these or other underhanded political activitics. The nain game is
Risk, but we also play somcthing of Hank's called Chase Back, and I
tried to introduce Shogi, but the board didn’'t zet to the meetinge

- e e am @ e = @ o
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*these numbers are somewhat out dated--HL S0



Risk 1s onc of thosc¢ Comquor-The-World games, not as =ood, I'm told,
as Diplomaey but we haven't a Diplomacy set yet. There was a zame
held: duninT thetiadic sna moetlimmat et O o glet tede . ‘hourss - I ‘cloverly
nanaxed to arouse intcrest in it by announclny that I was the
Napolcon of the Game Roard and had never heen beatens (Which was
quite truc, at the tine.) When next mcetine came around, everyonewent-
eda chance to dethrome the Chomrion, (except Staus, who sat on the oo
and reé apa mailinzs) so the game got under weay. Well, after a few
roves, the Fishers arrived, and Ray stasted droollns over my shou.der
and reckinz of interesti, and about three moves later I was Im trouhln
so I turned ny armies over to Ray and jolned Btaus on the floora.
Five and a half hours later, Ray and Stecle had driven cmerwvona clse
off the board .and werc choupinz at cach cihers, Finally. Ray had
driverr Jack into a corner end it looked like 1t would talke annther
three hours to demolish him, s0 Jack resizncd. Thits made ny ctatus
s Champiorm very unsurc. It was clained by scme (led by Ray) taat.
I had commited suicide in my bunker and was not intitled to reap the
rewards of viciory. I was willing to be nice about it: siid 1'd
retired undefeated as champlion and Rey waes now the Charp-. Iifowswcr,
there werec still some, I understand, who clung to the theory that
Ray and I wecre co-—chanplonse

The test came at the third mectinz in Rays flat. I <ot into a mame
with a2nd Rich, and in no timc at all became the tarzet of bothas In
less than threc hours ny luck fave out on me. Hank and Paul wander-
ed out of the den (wherc the o0ld pulps were) and lauched at. me (which
me quite mad, you rcelize)and went away. Ri~ht after thet I had bad
luck on two conmsequetive turns, and didn't et the extra armies I
had counted on, and was completely wipcd-oute I threw ny Risk cards
at Ray(whidﬁ we.s what the louse wee after) and went into the dern,
where Hank and Paul were rcadlnc Big Tittle Bookse. "Gentlemen" If
said, "It is ovcer." They didn't secn very sarry. Later, Wannen had
to leave, so I took over his armies. Had I won, the chamPiomship
would have stlll been in doubt.

But I didn't. Wannen had so nis-

mana~cd his troops that even I '
could do little to redeen thcne
Ray swarmed over me likec a black

tide (he,always uses the black '
players.) So'now Ray is the RISK
chauplon. He won't be for lon-,

p ; Rislk .ome. of & o088
%_glgggg’ca%séeigf%ggtgéol?ewgggg
out 1f all the other pYayers
turn on hin (as opposcd to chess,
&y, where havint an opponert out
for your tlond doesn't make a hell
of a lot of differcnee.) I  hope
the Diplomancy arrives and nmakes
the Risk obsoletee

Perhaps the most intercestine story
behind OSFA is the production of
the club bulletine Now listen

carefully, because this ls a story
not even the menbers have hearde




The first issue of Sirruish (whother it w=s nazed for thls column
or this coluin for it is a wninor pcint; jt's the sanc beast)
came out before the club was cven ormanized. It was rizht after the
Midwesteon. oone friend of Duncan McFarland, who had, I think, one
to00 many, kept t2lliinz us now honored he was to ueet "Neofens, ._."
a venishin~ breed; accordinz to nim. We were a 1ittle irritated
by this, espccially since he was ncothinz but a fakefan (oh hLis nape
did ~et into McFarlend's ' fanzine once, atteched to a aqulp
I'm surc he didn't intend to make.) 3But we kept silent. DMNMuch leter
Staus arrived and the fcllow tried the sazac line on hime. Staus
delivercd his famous line, "Fow can we help but ke ncofans? We are
Yaelatady fron et Fannish Worlds's "¢ sl othBnihe de&parted  for, Cleve—
land and no onc saw him for a weeke We 4id the first btulletin when
wo «ot home end sent it to whocwver sceued interested. When we held
our first meetin=z, Sirrvish was shoed in as ths tltle, sseinz as
how it alrecady hacd inertia. Sirruish is usvally done at Henk Lut-
trell's house by me and him. From the vaory start we deciced to make
he bulliten look Letier taan moste Hank had recently started work-
inz in wore than onc color, inspired by an abortive atteapt of mine
to use colorse We use granite (like tho stuff this is printed on)
as it is "moutral" like white, ntconflictint with any particular
hue, but with less =zrecasy show~throuzh that white, and most of the
bulletins look quitc ~oo>de They have Stuas' Lest work, some
fron Wolff, giid some othcrse.

Unfortunately, the words aren't as inspired. It nmizht as well be
knovn +that most of them are ny faulte I do the writinz while Hank
cuts illos, runs the mimeo-=zraph, and so forth. Usually the work

14 done durin-~ the day, when I don't preform besti, and 30 is larccly
incomprehcnsitlees Only occassiomally do squabbles arisc over what
to put im, for instance, Hank may want me to tell abvout thc business
mectimy, and I'11l scribble some half-serious ané half--ridiculous
report and he'll objects I'say then, "¥ou cdo itL" Get up, and he
aliows as how.ay version was okaye o

Only heve we with the last two issuss started puttinz in material
not conncctcd to club activiticse In #3 we had a short vignette
by Jim Turner, illustrated by thie sane sirruish that was the head-
ine in the first issuc of Silrruish,,and in fact, has illustrated
both this coluun and the first one, last issues. I hope I can zet
Hank to do tkhis headins in purple, for then we will have had this
1110 four times in four colorse.

I issue #4 we printed another Turner story, and a 1list of the 100

most useless pcople in the worlde. That was the nicht Jim and T
spent the nisht &t Hank's, and we thouzht the list up thene I sald
Jim was a conmosiur of insults; Staus had staycd home with a bed
cold. s« she 55111 has it, lyinz in bed coughinT occagionalliye o .o
so we put him on the list. (If anyone 1s interested in our 1list

of the 100 most usclcss pcople in the world, write and we'll see
what we can doe &As 1t appcarcd in a club publication, paid for
with club moncy, we cen't cive L1t awaye ©Send us a dime for the

treasury) 2 3 7

Oh, yes, I neerly forzot the bull-fightin~. That would never do,
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T recmember om our rcturn trin from the Midwcstcone w3 werc all ex-
hausted. That was when I first noticed somcthinag auiss, heceuse
there was this billboard w*th wpidiune Jofiie bull fi~ht on. 1%, and
in bir letters "KSEP BULL~FIG! Thu OUTHOR: ST . LOUIS . »ilel PUBLIC
SERVICE .ANIOUNCIMENT BY YOUR PMYNOU”H DELLER." My first rcactiom
of* course, was. to sit bolt uprizht and cry, "Has cveryone in St
Louis ~onc mad?"

T never dic find out for surc, but as time went by more of the post-
crs apsearcd, all readinc exactly the sane. I have never in my

=Ll e mct anyonc idiotic cnouzh to suzrest brinvinv tull-fithtinz to
St boilss, thoush o eoh 8t thore mey b2 some fanatics in a bese-
ment somewhere crankine out pamﬁhlcts riﬂht nowe. My suspicien 1s
that it is-only a =ziouick verpctrated Ly the Plymouth pooylo, al-
thouzh Hank pointecd out whilc six or sd5 of us werc 20ln~ hiome fron
an OSF. mcetinz that the car ncxt to us had 2 taz on the buuper
readins ™fc apé opposed to 3t. Louis Bull-Fi~htinz."  Anyway, if
they ¢1d brinz ?ull—¢l”1tin7 to 5t. Louls, wherc would they hold
the fizhts? Busch Stadiun

Oh, it 1n31red some witt*cisms. Rﬂy didn't think much of bull-
fightinz, said you could be yct crucler with less risk to yourself
in other sportse. « osay, toad stompl nee 4 coument. in opratun doCamp'
THE ZPELL OF SZVEN inspired Vulture bitinze « «and Hank anéd I later
created Iigzard Sniffinz, for rcasons to confused toocxplain here

s » oif you care, write Hank and ask niu.

So what with Bull Fichtin-, Vulturc'Bitin\, Toalé Stomping, Lizard
Sniffince o .and, nost of all Sirruish editing, St. Louls fandom
drazs choerily_along. :

Lizard Sniffinz Luttrell Herc: Hall didn't bother tellinz you what
he docs with his time around the 0STa aectinzse Pcrhaps you zuessed,
howevere Ycés, hc worrics about the Risk ~amcs, and his ncwest

type of chess, and a Waterloo,
mostly, I think.

Joyce is zoinr to bc mad at me

and Dave. Shc clains that we are
civin~T her a reputetion. It secous
that cveryt 'ime wc rcport on the
nectinas (in Sirruish, 2nd now
herc) we nention as bow she' spent
a1l night ina’'corncr with sone
<younfT malec talkinc about ctcrnity.
I don't understand tbis. We Just
rcoort thec facts.

Stay tuned to this station.
— iWe've asked for some skctches
of the OSF. mcabers from fincfan
Jurecn Wolff, for SIRRUISH, and
they will be reprinted herce
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LETTERWRAEFFED AROUND FORTY
THOUSAND DOLLARS

BY EE EVERS

God I hope your passport is still good from that Paris venture, The filling this
is sandwiched around will take you just about anywhere you think will be safe,
Don®t get nervous over the amount, it"ll be so muci paper in a few days anyway, and
youfre getting it because you’re the only one I'm sure will do as I tell youi I
only ask one thing=<when you get where youlre going, get this letter into the
safest office archives you can find, You'll have no trouble there, this para-
graph alone makes it a Great Historical Document, And get the whole thing into
print, as fact or fiction,; vanity press or mimeograph if you have to. Just go,
and don’t worry about me. Ycu‘re always saying I neecd a dragon to fight; now I
have one, and if it®s a windmill, I'1l join you later, Don°t get your hopes up
and torture yourself though, I°m sure of thise

I don’t go into bars before noon (Yes, I drink ‘oo much, but you sing homenade
"folk" songs and recite your own poetry in a Greenwich Village pseudobeat joints
for five years and see how you end up. I was soter when all this happened and
I%m sober now)) but there®s notiing habit forming about looking in windows{ Un=
less things happen like yesterday morning and you break your rules I was pass=
ing this all-glass-front place on West Tenth and here’s = :

the Colonel; perched right on the wine
dow end of the bar, a shot of vodka in
his hand and two big suitcases under
his feet, He was so drunk his head
swiveled in slow motion to look at me
as I came in,

"What scene) Pop?" (we only call him
Colonel behind his back, mostly because
it was "well=known" he’d really had been
a colonel once, though no one knew in:
what armys)

His speech wasn't hampered by glcohol,
only by his accent and his usual inside
out approach to the English languages
9T am unable to lend you my appartment
having signed over the leaseé Most do
you know use hotels for their ?'shack
jobse' " The slang had obvious paran=-
theses{

P

"Hell, that goddamn palace of yours drops
more pants than anything I do."

"Bather the wealth your young friends
read into it."

a0
® Yhat is the scene, Popt" \jg)



"You will not accompany me{ The journey will pass too quickly I will need no
companiont I shall be emigratingi" 7 . . . o L

"Back to the 01d Country?" Maybe I could get the old bastard to tell the truth
about himself for oncel It would 'probably be fairly interesting, though sorw.!

as hell, doubtless=~I could: see him a Colonel, but only on the losing side of some
war or otheri In any case it would be better than the story he usually told

"o not some no longer sovereign Eastern European statel You will believe in my
destinatiom before three hoursi®

I had an afternoon and evening to kill so I®d listen to whatever story ne was tell=
ing~=for all his crazy tales about himself, and his incred-ble choice of words,

he was the shrewdest talker I knew) Not just his trick of seeming to read thoughts,
(I can®t doubt a lot of people, the Colonel ircluded, can read thoughts to some
extent! So whatl The beys at Duke Uy are interested in mental telepathyj I'm noti)
But he could =xplain almost anything I asked him, and explain in terms of what

I meant rather than what I saidl It wasn®t how much he knew, it was the amount

he seemed to understand)

But I was curious w@o he really was and what he lived through, admitting the
possibility he didn t remember mich of it IHis whole face had that artificlal
look that comes frum a lot of plastic surgery, and God knows how badly he'd been-
wounded in whatever wars he fouchti He covld very well come out of some army
hospital without a comnlete. memory ard .crocked up enough to invent a n outlandish
backgrourd, In fact he could have baen younger than he seemeds white hair, sunken
eyes, and shaky hands asidel But whether time or shock had aged him , he was old
and unmistaks bly from a military pasti{ I was in the army myself long enough

to tell an old soldier when I see onel

"Ckay pop, I°11 play. So you’re a Martian or whatnot and one of those suitcases
is a mind control machine that makes you secret master of the world{ I'll aceept
that for nowl" '

"You would accept it only if I used the device to give a demonstration,"

"True, exéept for talking purposes, but according to ybur own story the machine
is set only to control a few key peopleid’ i T i

- "To turn a ship one spins a wheel that controls a motor that turns the rudder)"
"And I°m a rivet in the hulll"
"Enoughy None of this mattersi" A flicker of expressioﬁ'flickéfed acﬁross the
face which was incapzble of expression) ' "You want to know if I will desert you
and to your destruction: and why yes you do not deserve to live and you seek fear
not believing in the danger{" :

“walthat you've asked and answered my questions, tell me'why I don’t deserve to
livel"

"You sizgnlar do as you were called to me{ Though you must assist me firsti"

"pnything within reason, whether you're runming away to Mars, Selisia, or Helll
And I know, not Mars! What' do I do; help you launch your flying saucer?“izk(:)



"Flying saucers were launched from this into that{® He prodded one suitcase
with a toe and pointed toward a patrors head with nis thumbi “But an act iden=

tical in one way."

"Any time you want, long as I get back by ten thirty.® I decided to ignore the
part about summening me to the bar--I°d long before learnad the Colonol con:
tradicts himseif when he felt like it and could always cover perfectlys And at
length I°d rather not botheri

"Simple in reality the machine must be set to a person but I brought you heres"

That shuddered me a Little=-any oxplanation but de#ailed thought reading would

be ®van mora fantastici I orderad a skotsh and sodaj Engliskityps, uo ice to slam
against the teeth, the Colonel paid and I procsad homs the point he iras half stesra
ing me awaey froms "Why aren®t we Earthpeople it to 1ivar? T said it rather

loud witn the smell of good whiskey in my moath showing vhsre my ccurcge igl < Ttes

right in the pit of the stomach where the wiisgey hits first ard tied witn an

icy cold ribbon I wrasn‘t drinking exactly, just dirscting asuoothy steady

flow down my throat) playing the flame and thawing things outd

He got up and started out of the bar, I was up and following automaticallyi We
got in his car and diove to a place in the woods nsar the toum the leticr is
posimarked! The Colonel neveraswsared taat las® question& thorgh he ancwersd
my nexl two, more=thar-helt«serious questionse~Yes to "ire you the ¢nly one of
your people on this planet?® and twelve to eighteen days to "How Long without?®

We both took suitcasss out of the car, opened and assembled one into a box the
size and shape of an cpen coffin cn end, with a flat solid layer top and bottom
(containing equipment?) The olonel put the other suitcase into the coffin and
we put the other side ones We dal in silence for at least half an hour drinking
straicht vodka from a bottle in the car{ When we opened the box the suitcase
was gonzé I accapted the absence numbly. The Colonel next stepped into the
box himself=-I asked what next and he said seal him in{ the machine itself was
automatics

I waited half an hour and opened the box;, found it empty, and my hands started
to disassemble the whole machine,.

Somehow fought back, a trick I*d heard of somehwere for throwing a fite=take a big
slug of liquor and suck it into your lungz as hard as you can, I won®t discribe
my reation, no need to, but felt no compulsion to dismantale anything after that.
I felt as if my body were disassembling itself}

I don®t know why the Colonel left, I don®t know how I managed to shake off the
_compulsion to preform his “ask{ I do know that the Colonel left Forty thousand
dollars in msdium to large bills in his cari No one needed to tell me if for
was foritranSportation to whatever corner of this globe I consider 'a hole to
hide in,

And of course I didnat gol You go, Given the good side of Go\knows how
many big "ifs" I'm gettinz into that coffin right after I return from mailing this
and I’m going to find some brass. To save the world of course, and to arrange a
covrirartial for a certzin drunken cowardly de.'serter of a shellshocked old
colonel! END //]

-d.*






